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OF MUSIC. 


OYAL ACADEMY 
Instituted 1822. Incorporated by Royal Charter, 1850. 
Undér the immediate Patronage of 
Her Most Gracious Majesty the QUEEN. 
Hiis Royal Highness the Prince of WALES. 
Her Royal Highness the Princess of WALES. 
His Royal Highness the Duke of EDINBURGH. 
Her Royal Highness the Princess CHRISTIAN, 
His Royal Highness the Duke of CAMBRIDGE, 
Her Royal Highness the Duchess of TECK. 
fis Serene Highness the Duke of TECK, and 
His Royal Highness the Prince CHRISTIAN. 
President—The Right Hon. the Farl uf DUDLEY. 
Principal—Sir STERNDALE BENNETT, Mus. D., D.C.L. 
The next STUDENTS’ CONCERT, open to Subscribers, 
Members, and Associates, will take place at the Institution, on 
THURSDAY EVENING NEXT, the 27th inst., commencing 


at 8 o'clock, 
By order, JOHN GILL, Secretary. 
Rorat ACADEMY oF Mvsrtc, 
4, Tenterden Street, Hanover-square. 


OYAL ALBERT HALL CHORAL SOCIETY. 
Conductor, MR. BARNBY. Under the Immediate 
Patronage and Sanction of the Council of the Royal Albert 
Hall. SECOND SUBSCRIPTION CONCERT, on WEDNES- 
DAY, FEB, 26th; Handel's ‘‘MESSIAH.” Miss Edith 
Wynne, Miss Emily Spiller, Madame Patey, Mr. Sims Reeves, 
Signor Foli. Solo Trumpet, Mr. T. Harper. Organist, Dr. 
Stainer. Band and Chorus of 1200. Loggia (to hold eight 
persons), £2 108.; boxes (grand tier), £3 33.; boxes (upper 
tier), £1 10s.; amphitheatre stalls, 7s. 6d. ; arena stalls, 5s. ; 
balcony, 88. ; admission, 1s. Tickets of Novello, Ewer & Co., 
1, Berners-street, and 35, Poultry, E.C. ; the usual agents ; and 
at the Royal Albert Hall. An extra ticket will be given to 
subscribers now joining. 


CHUBERT SOCIETY, Beethoven Rooms, 
kK 7, Harley Street, Cavendish Square, W. President SIR 
JULIUS BENEDICT; Founder and Director, HERR 
SCHUBERTH. Seventh Season 1873. The Concerts of this 
Society will be beld as follows, viz ;— 

37th Concert, Wednesday, February 19th. 











38th . Wednesday, April 2nd. 
39th 9s Wednesday, May 14th. 
40th on Wednesday, June 18th. 


Full prospectus is ready, and may be obtained of Messrs. D. 
Davison & Co., 244, Regent Street, and Messrs. J, B. Cramer 
and Co., 201, Regent Street. 
r H. G. HOPPER, Hon. See. 

| RIGHTON.—MR. KUHE’S MUSICAL FES- 

TIVAL.—_SATURDAY, FEBRUARY 22nd, ‘‘ ELIJAH.” 
Mesdames Edith Wynne, Julia Wigan, Marion Severn, and 
Madame Patey; MM. E. Lloyd, Kerr Gedge, Maybrick, and 
Sautley, Conductor, Mr. Kingsbury. MONDAY, FEB. 24th, 
the concluding concert of the Festival, ‘‘Judas Maccabeeus.” 
Miss Edith Wynne, Miss Julia Elton, Mr. Vernon Rigby, and 
Mr. Santley. Organ, Mr. Taylor. Chorus of the Brighton 
Sacred Harmonie Society. Conductor, Mr. Kuhe. 


\ R. WALTER BACHE’S NINTH ANNUAL 

ORCHESTRAL CONCERT, FRIDAY EVENING, 
Feb. 28th, ST. JAMES’S HALL, half-past 8. Liszt, 13th 
Psalm ; first performance in England. Schumann’s Concerto 
in A minor; Pianoforte, Mr. Walter Bache. Wagner's 
Huldigungs-Marsch (first time), &c., &c. Miss Sophie Ferrari, 
Miss Georgina Maudsley, Mr. Henry Guy. Principal violin, 
Herr Straus. Accompanist, Dr. Heap. Conductors, Mr. 
MANNS and Mr. WALTER BACHE. Stalls, 10s. 6d.; 
area, 68. ; balcony, 38. ; admission, 1s.—Stanley Lucas, Weber 
and Co, 84, New Bond-street; usual agents; and Austin’s 
Ticket-cffice, St. James’s-hall. 


\ R. HENRY LESLIE’S CHOIR CONCERT, 
aN on THURSDAY EVENING NEXT, FEB. 27th, at 
So'clock. The Programme will consist of works of Italian and 
h composers. Solvists, Mdlle. Nita Gaetano, Mdme. 
, Mr. W. H. Cummings, Mr. Henry Holmes. Conductor, 
Mr. Henry Leslie, Stalls (numbered and reserved), 6s. ; family 
tickets (to admit four), 21s. ; balcony, 88.3 area, 28.; ad- 
uision, 1s, Stall subscription to the four concerts, one 
sulnea. Tickets at Austin’s Office, St. James’s-hall, and all the 
Principal music-publishers. 
JAGNER SOCIETY.—ST. JAMES’S HALL, 
p MARCH 6th. Same Programme as on FEB. 20th. 
Nalla, 10s. €d. ; area, 5s.; balcony, 3s. ; admission, 1s. 
\' RREY THEATRE.—Lessee, MISS VIRGINIA 
\) BLACKWOOD, every Evening, in the Grand Pantomime, 
YE FAIR ONE WITH YE GOLDEN LOCKS.” Popularity 
uightly increasing. New Songs and New Artists. This 
paturday) Evening and till further notice with the Pantomime 
mention of the Great Drama in THREE ACTS “ THE 
MESSAGE FROM THE SEA,” from Dickens’s Christmas Story, 
em Miss Virginia Blackwood, Emelie Blackwood, and 
<a Murray Wood and Company will appear. Pantomime at 
9 (except Wednesdays and Fridays at mm 


Ms KNOTT, certificated pupil of Sir JULIUS 
0 BENEDICT, receives pupils for the PIANO and 
SINGING at her private residence, 69, New Bond-street, W. 
HEVE METHOD VOCAL MUSIC and HAR- 
/ MONY SPECIMEN CLASSES are held by PROFESSOR 
ANDRADE, at Wilton House, 13, Pembridge-crescent, Bays- 

















DANCE MUSIC 


BY 


KIKOQO. 


JUST PUBLISHED, 


THE 


SHALLABALA QUADRILLES, 


SOLO OR DUET, 4s. 


A good Dancing Set. Containing the 


following well-known tunes :— 


SHALLABALA, CHICKABOO, 
PEQUILLO, CLINK-A-CLINK-CAN, 
CARIOLE, CHING-A-RANG-CHANG, 

and WAGGA-WAGGA. 


ALSO BY THER 


PUANOFORTES, ORGANS, HARMONIUMS, 
_ HARPS, VIOLINS, VIOLONCELLOS, and every de- 
scription of Musical Property, Consienments (large or small), 
received at any time and INSERTED in the SALES by 
AUCTION, which are held monthly.—Terms on application to 
the Auctioneers, Messrs, PUTTICK and 8I N, 47, 
Leicester-square, London, W.C, 
1 OOKS, MSS., AUTOGRAPHS, PRINTS, PIC- 
TURES, COINS, ANTIQUITIES, BIJOUTERIE, and 
WORKS of ART.—SALES of the foregoing descriptions of 
PROPERTY are constantly held, affording most advantageous 
means for the disposal of a single article or an entire collection, 
The Auction Gallery is ono of the largest in Europe, and admi- 
rably adapted for display.—Terms on application to Mesara, 
PUTTICK and SIMPSON, 47, Leicester-square, W.C, 
PUBLISHED BY SUBSCRIPTION, 
And to be ready for delivery on the lst of March, 1878 
In Ont Votvme, elegantly bound, gilt edges, &c., 


MENDELSSOHN’S 
LIEDER OHNE WORTE, 


(SONGS WITHOUT WORDS,) ° 
Transcribed for the 


H A R P 
JOHN THOMAS, 


HARPIST TO HER MAJESTY THE QUEEN, 
AFD 
Professor at the Royal Academy of Music. 








N.B.—Tho Publication of this Work will 
be delayed until the First of March, 
in order to include TWELVE 
POSTHUMOUS NUMBERS, which 
will render the Volume complete. 


Price to Sunscnrisens... .ONE GUINEA; To 
Non-Sunscripens..ONE GUINEA AND-A-HALF. 

Subscribers’ Names to be forwarded to Mr. JOHN 
THOMAS, 53, Welbeck Street, London, W. 
4 ie ~ MUSICAL BOX for the PIANOFORTE. 

. Composed and performed by Herr LIEBICH at Mr, John 
Boosey's Ballad Concert. Free by post for 24 stamps. 
Qoaleeeee CHEERFUL VOLKSLIED (Der 
K  lustige Baner).—“ Mr. Geo. F. West has arranged this 
quaint melody in a simple but very effective manner, as a 





SAME POPULAR COMPOSER, 

s. 4d. 
JOLLY FROG’S GALOP - - - 4 0 
JOHN PEEL GALOP - - - - 3 0 
WEDDING RING WALTZ : - 4 0 
ALPINE CLIMBER WALTZ - : 4 0 
ALI BABA QUADRILLES- - - 4 0 
ALI BABA GALOP - : . - 4 0 
ALI BABA WALTZ - . . - 4 0 
ALI BABA POLKA =- : . . 4 0 


BASHFUL YOUNG LADY QUAD- 


RILLES - - - : : - 4 0 
BASHFUL YOUNG GENTLEMAN 
QUADRILLES- - ° - - 4 0 


LETTY POLKA ; : - - - 3 0 


' 


FUBLISHED BY 


HUTCHINGS & ROMER, 


9, CONDUIT STREET, REGENT STREET, 





ruler, on Wednesdays and Saturdays, at 8 o'clock, p.m. Terms 
10 specimen lessons, 108, 6d. ; admission free for one lesson. 






LONDON, |W. 


short pianoforte piece.”"—Vido the “*Graphic.” 3s, ; free by 

post for 18 stamps. 

LD ENGLISH MELODIES. Transcribed for 
the Pianoforte by GEO. F, WEST. 

No. 1. Pray Goody ; snd 0, dear, what can the matter be? 4s, 

No, 2. Black-ey’d Susan ; and ‘The Girl I left behind me, 4s. 

Post free at half-price. 

ULLABY. Berceuse for the Pianoforte (in- 

J tended as a Study for the use of the Soft Pedal). By 

W.S. ROCKSYRO. 3s.; free by post for 18 stampa, 

London; Sole Publishers, Rossar Cocks & Co, New Bur- 

lington-street. 


LEXANDRA PALACE, 
MUSWELL HILL, N. 

LEXANDRA PALACE OF ART AND 

A INDUSTRY. 





[HE ALEXANDRA PALACE WILL OPEN 
IN MAY. 


FINE ART DEPARTMENT. 
LEXANDRA EXHIBITORS’ DEPARTMENT. 
PALACK. BAZAAR DEPARTMENT, 


EXANDRA PALACE.—Forms of Application 
8 ’ be obtained from the Manager. 
pny ahs covangunent of the Building may be seen at the 
Manager's Oftice, 
“OLEXANDRA PALACE, MUSWELL HILL, N. 


M*. SANTLEY’S CONCERT PARTY.—Fran- 
cesco ‘Baxger’ - SELSIOR” is sung at every 
ee acer. ates & C., "OL Reyent- 





Concert during the Tour. 
sirect. W. aieibis 


 STOLBERG'S VOICE LOZENGE.— 

re invgore rae Rage tmen = Bey ee, oe eee 
tions the throa 

quarter of a century, and the flattering testimentals ater 





Grisi, , Lablache, and many of the 
ta virtues. No V or 
Panic Speaker fully cotabligh ite Ec ule invaluable Lozenge. To 
be obtained of all Wholesale-and Retail Chemists in the Unite 
Kingdom. 
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\ ENDELSSOHN SCHOLARSHIPS FOUNDA- 
i TION, In honour of the Memory of FELIX MEN- 
DELSSOHN BARTHOLDY, for the Education of Musical | 
Students of both Sexes, at home or abroad, under the control 
of the Committee, A 
CoMMITTER | 
Sir Jcnives Benenjyer, Chairman, 
C.V. Bexecner, Esq. (Trustee newt lHivuttan, Esq. 
Professor Sir W. SterxpaLe | Henry Lesiir, Fsq. 
ReNNETT, Mus, Doe, The Rey. Sir F. Gonr OvsE- 
J. W. Davison, Esq. | LEY, Bart... Mus. Doc. 

Sir Joun Goss, | Kenrow J. Pye, Esq. 
CuanLes Hauue, Esq. |} Anruur 8S. Suiiivan, Esq. 
RK. Kuruven Pyotr, Faq. (Trustee), Hon. Treasurer, 

Orro Gotpscumipt, EB 
Bank or ENGLAND, We 


4., Hon, See 
tern Branch, Burlington 
Gardens, W. 
The income from the vested Capital of the Foundation ‘abont 
Alw being inad:quate to maintain continuously even one 
single Scholar, the present 


Bunkers 





APPRAL 
is made to Musical and other Socicties Interested in Art and 
Education, Cathedral Chapters, Professors, and lovers of the 
Mosical Artin general, in order to raise the Fund to aa amount 
sufficient to serve the purpose for Which it was eatablished, 
Phe following Donations are gratefully acknowledged. 
Finst Sunscoirtion List, Janvany, 1873. 


& «#. dj £ea. ad, 
Members of the Com |S. W. Waley, Esq. 5 0 0 
mittee.... sees 40 0 0} TL. W. Presseott, hsq. 2 2 0 
J. bb. Cramer & Co, 21 0 O| thon. R, Leslie Mel- 
Novello, Kwer & Co eee rr 20 
IL. Littleton, Fay.) 10 0 OO} The Lady Elizabeth 
Lady de Rothschild 10 0 0} Adeane .. 110 


Laroness Mayer de The ** Potteries Tonic 
Sol-fa Choir” .... 1 
Lamborn Cock, Esq. 1 1 0 

Il. C, Shepherd, Esq., 
esee 1 


Kothachild . 0 &SS 
Messrs 8. &P Frard 5 5 0 
Syrnor and Madame 

F. Lablache mae OBS 





Newcastle ....... 0 
The Madrigal Society, J. Seligmann, Esq, 
London ... ~~ 650 Glasgow... - oS 8 


Join Mitchell, Eeq. 5 5 0} Anonymous (per J. 
W. Winter Raffles, Wood, Esq.)...... 1 0 0 
Esq, Liverpool.... 5 0 0 
The Committee's Statement and other information can be had on 
appliestion from the Hon. Sees., by whom donations will be 
received and gratefully acknowledged 
OTrro GOLDSCHMIDT, liar See 
ARTHUR 8S. SULLIVAN, § “0: 9¢¢#. 
201, Regent-street, W., 
Feb. Ist, 1872. 





f INCERTS, Bazaars, Hebrew Weddings, Read 
J ings, Meetings, and Ball« —The QUEEN'S CONCERT 
KOOMS, Hanover Square, Early applica'ion is invited for 


securing available days. Apply to Mr. Hall.—ROBERT 
COCKS, Proprictor 


| IN'TS FOR PRONUNCIATION LN SINGING, 

With proposals fora SELF-SUPPORTING ACADEM  f 
" GEORGINA WELDON, with letters from CU. GOs NOD, 
the Right Hon. W. KE. GLADSTONE, M.P., and Sia FULIUS 
BENEDICT, &c. Price One Shilling. Goppany and Co., 4, 
Argyll place, Regent-eticet. Second Exition, 


GOUNOD’S NEW SONGS. 


The following songs have been composed, and the words 
ehicted by M GYUNOD, during his residence in England. 
Oe b song bears his signature 

M. CH. GOUNOD has just ¢ mpleted alset of Twelve 
M:lodies, accompanied by a Prologue and an Fpilegue. 
T vese fourteen songs are so many chapters of a musiead nevel, 


arranged according to their different meaning, with titles 
in licating the chain of events. 


BIONDINA. 
WORDS BY G. ZAFRERA. 


PROLOGUE, The poet shewa how he fell im love with 
Kiondina, and took courage to write to tell her his love 

Ne. 1. (BIONDINA BELLA). ‘The Letter 

Ne 2 (SOTTO UN CAPPELLO ROS\ 
her Snoday dress, 
chavming 

te % (LE LARBRA ELLA COMPOSE). Deseribes their 

moon the deat goae they fim tremaseclves together. 
LE STATE ALQUANTO). What he first says to her 

‘o 5. (ILO ME88O NUOVE CORDS. 
b's mandolin and sing her serenades 

No, 6 (SE COME SON PUOETA). The Serenade 

SIAM ITl L'ALTRO GIORNO), The Betrotbal 

Qi8. (ELE CAMPANE. The Wedding day. F 

No.9. ELLA E MALAYA). She falls ill, ~ 

= : ’ rh i MANDATA She is dead 

o 11. JER LHO COMPAGNATA). The C b 

No, 12. (HO SEMPRE NELU ORECOHLO att ieee 
¢ always fancies he hears the death- 

whe RMLGUE rs the death-bell to) Jug. 


THE LETTER LAND. 4s, 
FOR THEK TO LIVE OR DIE. 4a 
HEU REUX SERA LE JOUR, 4s. 
LM VAYS BIEN HEUREUX, 4s, 
OW, FAIRKBSt MAIDEN (Biondi: 
Ou THAT WE TWO WERE M 
THE SHA HATH [13 PEARI 4 


We nreets her in 
and thinks he nevew saw anybody so 





lle says he will tune 


' 
Hi 
KE, 


‘ hella 4a. 
aYING, In Dand F. 4s. 
In Db flat and D flat. 4s. 


Lo 
oo WDON;: 
DUFD & STEWAR" | 147, OXFORD STREET. 


r T a ae gm erie 

TALES PUB" tsHeD BY J. T. HAYES. 

. ‘ne ‘ 
CHURCH " SpORIES for SUNDAYS, HOLY-DAYS, 
old vin all) By C. A. JONES, Author of “Saints of 

ge Kc. In Fifteen Packets, each 1s, postage, 1jd. In 

Vols , cloth, each 5s,; postage, 44d. (Separated.) Also in 
4 thinwer Vols. 8. G4. each; postage, 8d, 

**Amonget the Charch stories of lat: years we have not met 
any thet for simple beauty, variety of life, aud power of clothing 
high tesehing in language which the young can take in, rivals 
this sortes.""—Church Work, 

FROM DARKNESS to LIGHT: a New Confirma- 
tion Tale. 2s. Gd. ; by Post 2s. 8d. 

“A really beautiful story.”--Literary Churchman, 

** An excellent tale for boys.” —Church Times, 





J. T. HAYES, LYALL PLACK, EATON SQUARE; axp 4, 
HENKIEITA STREET, COVENT GARDEN 


THE 


SONGS OF WALES, 


CONSISTING OF A 





REPUBLICATION OF THE COLLECTIONS | 
OF JOHN PARRY (BARD ALAW) AND | 
GEORGE TILOMSON. 


With the addition of other Melodies that have not 


hitherto appeared in a Vocal Form. 





ADAPTED TO ENGLISH WORDS. 


WITH ACCOMPANIMENTS FOR 
PIANO OR HARP. 


EDITED BY 


JOHN THOMAS. 


(PENCERRD GWALIA,) 


Harpist to Her Majesty the Queen. 


The Editions of Welsh Melodies for the Voice by John Parry 
and George Thomson being entirely out of print, Messrs. J. B, 
Cramer & Co, have determined to republish them, some of 
which will be arranged as Part-Songs. ‘The English Words will 
be selected from the rich collection to be found in Thomson's 
and Parry's editions by the following Poets, Mrs. Hemans, 
Alaric A. Watts, Sir Walter Scott, J. Jones, J. H. Wiffen, 
J. A. Walker, Mrs. Cornwall Baron Wilson, Joanna Baillie, 
A. Boswell, Burns, Thomas Campbell, Mrs. Grant, Mrs, 
Hunter, R. Lloyd, Mra. Opie, Samuel Rogers, Hon. W. R. 
Spencer, &c., &c. ; and the whole work will be under the super- 
vision and Editorship of Mr. Joun Tuomas. 


THE ABOVE WORK WILL BE FOLLOWED BY 


A COMPREHENSIVE COLLECTION 


OF 


ALL THE WELSH MELODIES EXTANT, 
WITHOUT WORDS, 


And with the addition of all the Traditional and 
Historical facts connected therewith. 


The whole of the Melodies will be arranged in a 
concise form for the Piano or Harp, under the 
supervision and Editorship of 


JOHN THOMAS, 


(PENCERDD GWALIA,) 


Harpist to Her Majesty the Queen. 


LONDON : 
J. B. CRAMER AND CO., 
201, REGENT STREET, W. 





ee 


In Course of Publication. 


NDRADE’S PRIMER of VOCAL MUSIC 
(Considered as a grammatical language which shoald and 
can be understcod, spoken, read, and written, by eve 
woman, and child), according to Galin’s Theory and the Choyé 
Method. Reform and Difform Methods of teaching Vocal 
Music and Harmony, by a Pupil of Emile Chevé, 


M R. JENNINGS (for many years Principal 
i Oboeist Manchester Gentlemen's Concert Society, 
Liverpool Philharmonic Society, Mr. Ha!lé’s Concerts, &c.) : 
to announce that he has quitted Manchester and taken up his 
permanent residence in London, and is free to accept engage. 
meats. This announcement is rendered necessary from the fact 
that his long connection with Liverpool and Manchester hag 
for many years prevented his accepting engagements in London, 
—Address, 50, Sharsted-street, Kennington-park, 8, E. 


\7R. JOS. RUMMEL informs his friends that 
j his address is 68, St. AUGUSTINE-ROAD, CAMDEN-sQvang, 
or Cramer & Co., 201, Regent-street. 








QTANLEY LUCAS, WEBER, and CO., Music 
kK Publishers, loreign Music Importers, and Dealers in 
Musical Instruments. In direct communication with al! the 
rincipal Continental publishers in Lelpeis, Berlin, Hamburg, 
Paris, Vienna, and Milan. Rooms for Teaching or Practising. 
Pianofortes, American Organs, Harmoniums, and all kinds of 
New and Second-hand Musical Instruments on Sale or Hire— 
80, New Bond-street (three doors from Oxford-street), and 
348a, Oxford-street, London, W. 





BRIGHTON. 


—_—— 


J. B. CRAMER & CO.'§ 


PIANOFORTE & HARMONIUM WAREROOMS 
64, WEST STREET. 


-—— 


A large Stock of First-class Instru- 
ments, by all the Best Makers, for Sale or Hire 


Pianofortes of every descreption on 
their Three Years’ System. 


Pianofortes and Harmoniums let out 
on Hire from One Month. 


Repairs and Contracts for Tunings 
undertaken 
J B. CRAMER & CO.'S BRIGHTON 


BRANCH, 
46, WEST STREET. 











AT GREATLY REDUCED PRICES, 


BRINGING THEM 
WITHIN THE REACH OF ALL. 
THE BEST anp CHEAPEST 
SEWING MACHINES 
IN THE WORLD. 

THE NEW HAND MACHINES 

From £4. 103. 
Aro Superior to all others of their class. 





GROVER AND BAKER, 


150, REGENT STREET, LONDON, W., and 
7, COLQUITT STREET, LIVERPOOL. 





EVERY MACHINE GUARANTEED. 
IneravotTion Gratis. 


Iu trated prospectus and Samples of Work sent post fret 
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AT NIGHTFALL. 





0 the golden stars are shining 
In the azure depths of night ! 
Whence my mourning soul's repining 
While they gleam in skies so bright ? 
Fain would I—my grief concealing— 
Offer vows to yon pure throne ; 
But my heart, its love revealing, 
Sinks to sigh fore’er alone. 


Ah, the mem’ries here indwelling ! 

Sweet my thoughts and brave my heart, 
When at eve, with rapture filling, 

Fond hours passed ere we could part : 
Now the robes of grief are trailing, 

And my soul in darkness lies. 
0 that Love, for me bewailing, 

Would return and hush my sighs! 








PROVINCIAL. 
Mr. Edward Lloyd is singing at Liverpool and 
Manchester this week. 





The pantomime ‘ Cinderella” is still the attrac- 
tion at the Alexandra Theatre, Liverpool. 





Lord Eldon has just given a donation of £500 
towards the restoration fund of Salisbury Cathedral. 





Malle. Bauermeister will sing at Mr. De Jong’s 
concert at the Free Trade Hall, Manchester, on 
Saturday next. 





Malle. Beatrice and Company are at the Amphi- 
theatre, Liverpool, and have appeared in ‘ Marie 
Stuart” and * Our Friends.” 





Two new singers are announced for the Liverpool 
Philharmonic Concert on Tuesday next, Mdlle. 
Ostava Torriani and Signor Del Puente. 





The Liverpool and Manchester press speak highly 
of the singing of Mdlle. Nita Gaetano. She has 
made several successful appearances in both towns. 





Mille. Titiens, Mdme. Sinico, Mdlle. Macvitz, 
Signori Agnesi, Campobello, Borello, and Tombes; 
again appeared at Mr. De Jong's popular concert at 
Manchester last Saturday. 





Mr. H. J. Byron's “ Blow for Blow” is being 
played at the Prince of Wales Theatre, Liverpool, 
supported by Miss Phillis Hill, Miss L: Pereira 
Messrs. G. W. Anson, Rennell, and Asliley. 

Madame Alvsleben, of the Royal Theatre, Dresden, 
and Bonn Beethoven Festival; has been expressly 
engaged by Mr, Hallé for his concerts, and will make 
her first appearanee at St. George's Hall, Liverpool: 
on the 28th inst, 





Mdme. Ronniger gave her illustrated lecture on 
the “Songs of Scotland” at Northampton, on the 
llth inst., for the benefit of the General Infirmary, 
The Mayor and other notabilities were present, but 
the general attendance was not 80 good as the 
werits of the lecture deserved. 

A performance of “ Judas Maccabaus” was given 
by the Amateur Musical Society at the Temperance 
Hall, Leek, Staffordshire, on Tuesday, Feb. 18, 
Madame Cowley Squier, of Manchester, was the only 
professional engaged. She was particularly success- 
fal “From mighty kings” and “ Wise men 
faitering.” Mr. Ambrose Leo led the band. 





Madame Arabella Goddard will take her farewell 
a the Liverpool public on the 28th inst. at Mr. 
Hallé's concert at St. George's Hall. ‘This will be 
her last appearance in England previous to her 
Colonial tour. The program will include Mozart's 
Grand Sonata Duet in D, to be performed by Mdme. 


Goddard and Mr, Hallé on two grand pianos sent 





Miss Charlotte Crampton gave a concert in the 
Antient Concert Hall, Dublin, on Thursday evening. 
The vocalists were Mrs. Power O'Donoghue, Miss 
Bessie Craig, Dr. Power O'Donoghue, Mr. B. 
McGucken, and Mr. E. Oldham. The instrumenta- 
lists, Miss Crampton, Herr Elsner, and Mr. Levey. 
Mr. O’Rorke accompanied and conducted. The 
program was admirably selected, and rendered with 
a skill worthy of the artists engaged. The Hall 
was crowded. 





The English Opera Company, referred to last 
week as having been engaged by Messrs. Gunn, 
proprietors of the Gaiety Theatre, Dublin, has 
proved such a source of attraction that on the 
second night, when Miss Blanche Cole made her 
first appearance, the house was over-crowded, and 
numbers were unable to gain admission. On that 
occasion Miss Cole gave a peculiar charm to the 
title réle in ‘ Maritana,” by the sweetness of her 
voice and her graceful execution. She was ably 
supported by Miss Franklein (Lazarello), Mr. 
Aynsley Cook (Don Jose), Mr. Castle (Don Cesar de 
Bazan), and other members of the company. A 
series of English versions of the Italian operas is 
announced, 





Mr. Charles Hallé’s sixteenth weekly concert was 
given in Manchester last Wednesday, instead of, as 
usually the case, on Thursday, as the band was | 
engaged for the Reid festival on the 13th. The | 
program, which we append, was fully equal to tho | 
usual standard: — Overture, ‘ Ossian,” Gade; 
Siciliana, ‘‘ Ogni Penar,” Mdlle. Gaetano, Vergolesi ; 
Triple Concerto (Piano, Flute, and Violin), in D 
(first time), Mr. Charles Hallé, M. Brossa, and Herr 
Straus, Bach; Aria, ‘‘ Batti, batti,"” Mdlle. Gaetano, 
Mozart; Symphony, in F, No. 8, Beethoven; ‘ Les 
Préludes,” in C, Liszt; Solo Pianoforte, Studies 
and Valse, Mr. Charles Hallé, Chopin; Aria, O 
mio Fernando,” Mdlle. Gaetano, Donizetti; Over 
ture, ‘* Siege of Corinth,” Rossini. 

The first of the fifth series of the London 
‘*Monday”’ popular concerts was given at the 
Philharmonic Hall, Liverpool, on Wednesday last 
week. The following program was performed :— 
Quartet, in B flat, No. 9, Mozart, Mdme. Norman 
Néruda, MM. L. Ries, Zerbini and Piatta; Recit. 
and Aria, ‘‘Ah! se tu dormi,’’ Vaccaj, Miss Elena 
Angele; Sonata, in D minor, Op. 29, No. 2, 
Beethoven, Mdme. Schumann; Trio, in D minor, 
Op. 63, Schumann, Mdmes, Schumann, Néruda and 
Sig. Piatti; Song, ‘‘ Guinevere,’ Sullivan, Miss 
Elena Angele; Quartet, in E flat, Op. 71, No. 8, 
Haydn, Mdme. Néruda, MM. Ries, Zerbini, and 
Piatti. A warm welcome was given to Mdme. Schu- 
mann, and the performances of this great artist and 
her associates gave great delight to the audience. 
Herr Joachim will make his reappearance this week. 











On Saturday night, a little after seven o'clock, an 
accident of a shocking nature occurred at the Theatre 
Royal, Birmingham. Immediately after the rising 
of the curtain in the melodrama, “ The Old Toll 
House,” a lad named Thomas Wilmot, was clamber- 
ing down the gallery in order to obtain a front seat, 
when he lost his balance and fell forward. The 





adoreth,’’ Miss Helen D’Alton, Hiller; New Song 
‘Thinking of thee,” Mr. Sims Reeves, Blumenthal ; 
Solo Pianoforte, Sonata in © minor, No. 8, Op. 85, 
Madame Arabella Goddard, Dussek ; Song, ‘ Miz- 
pah,”’ Miss Helen D'Alton, 0. Barri; Glee, (a) “The 
cloud capp'd towers,” R. J. 8. Stevens; Glee, (>) 
“Deh! Dove,” Dr. Cooke; Part Song, (a) “ Jack 
Frost,” Hatton; Part Song, (b) ‘Drops of Rain," 
Lemmens; Ballad, “The Sun Dial,” Mr, Sims 
Reeves, J. L. Roeckel; Solo Pianoforte, Transerip- 
tion, ‘* On song's bright pinions,”” Madame Arabella 
Goddard, Mendelssohn ; Song, ‘* Golden Days," Miss 
Helen D'Alton, A. Sullivan; Songs, (a) ‘* Una Rosa 
in cimitéro,” Mariana, (b) ‘*A Hunter's Song,” 
Mendelssohn, Mr. Sims Reeves; Ballad, “ The 
meeting of the waters,’’ Miss Helen D' Alton, Stoven- 
son; Madrigal, (a) “‘ Come again, sweet love," Dow- 
land, 1588; Part Song, (b) ‘* Who shall win my lady 
fair?” The great successes of the evening were 
Madame Arabella Goodard's playing, and the song 
“* Mizpah.”’ 





The annual Reid Concert was given in Edinburgh 
on Thursday last week, with a judicious selection 
sustained by Malle. Nita Gaetano and Mr. William 
Castle as vocalists, Mdme. Norman Néruda, Herr 
Straus and Mr. Charles Hallé as instrumentalists. 
This concert was followed by two others, after a 
custom inaugurated by Professor Oakeley, who has 
done much towards making General Reid's provision 
an important yearly performance. This year the 
triple undertaking was suctessfully carried out. 
Professor Oakeley selected the orchestral works— 
masterpieces of Mozart, Beethoven, Bach, Haydn and 
later masters ; and the chorus was as sound as the 
execution was satisfactory. A musical feast like the 
above mentioned is not only beneficial in connection 
with the study of the art at the (niversity, but it 
pleasantly stimulates the social spirit in Edinburgh. 
The chief members of the profession were franked 
to one or more of the concerts, and to the second or 
third the University Musical Society and St. Paul's 
Episcopal Church Choir had the entrée. To the 
general quietude of musical matters in Edinburgh, 
when no Reid concert or any similar is before the 
public, Professor Oakeley’s organ recitals form an 
agreeable relief. On Tuesday last the pices de 
résistance were the noble Largo movements from 
Haydn's Symphony in G; Beethoven's Minuet and 
Trio, in B flat, from his No. 4 Symphony, one of 
his finest inspirations; and Mendelssohn's March 
Fundbre, which was composed for the funeral of a 
musician, and was played on Tuesday in memory of 
the late Dr. Hugh Pierson, who formerly occupied 
the musical chair in Edinburgh University. Beet- 
hoven's Adagio movement, from his fifth Pianoforte 
concerto, was also given, and was rendered so 
magnificently as to elicit an enthusiastic demand 
for its repetition. 





CONCERTS. 


Haydn's ‘ Creation” was given by the Sacred 
Harmonie Society at Exeter Hall last Friday, and a 
smooth performance resulted of this well exercised 
oratorio. The principal vocalists were Miss Edith 
Wynne (vice Mdme. Lemmens Sherrington) Mrs. 
Suter, Mr. George Perren (vice Mr. Vernon Rigby) 





gallery is a very high one, and is also very steep, 
and the unfortunate boy rolled right over into the 
pit, falling a distance of forty or fifty feet. He 
partly alighted on a young woman who was seated 
in the pit, but not sufficiently to break his fall to 
any remediable extent. He was frightfully injured, 
and had to be taken to the Queen's Hospital, where 
he expired at twelve o'clock the same night. The 
woman on whom he fell was only slighly bruised. 
The affair created great excitement in the theatre, 
the audience being a very large one. 





The Gentlemen's Concert Hall was crowded with 
a large audience on Monday evening at the subserip- 
tion concert of the Manchester Vocal Society. The 
advertised program was as follows, but as Mr. 
Sims Reeves was indisposed, his numbers were 


bts Messrs. Broadwood's expressly for this | loud a joyful strain,” Gluck; Part Song, (b)‘‘ Blanche,” 














and Mr. Santley. Miss Wynne'’s readmess to 
supply a place vacant by illness, must be held her 
excuse for essaying a range of art which obviously 
taxes her, Her voice and execution are not equal to 
the burden of oratorio, though her method is 
admirable so far as it goes. Mr. Santley was most 
warmly received and sang delightfully, Mr, Perren 
as a matter of course did well, and so did Mrs. 
Suter. The chorus came up to the mark in “ Tho 
heavens are telling,” and were in good trim generally. 
Mr. Willing officiated at the organ, and the conductor 
was Sir Michael Costa. 

The Monday Popular Concert of the week relied 
chiefly on Herr Joachim, and we need not dwell on 
the warmth of his reception and the excellency of 
his deeds. He led the two quartets, which were 


replaced by the other artists :—Chorus, (a) “ Sing | Mendelssohn's in F,, Op. 44, No. 2 (posthumous), and 


Haydn's No. 6 of Op 50 (in D major); and he madé 





| Kucken ; Air, “Lord! whom my inmost souljone with MM. Zerbini and Piatti in Beethoven's 
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Trio in G major, Op. 9. 
to the audience, who on Monday received them as 
old friends. Herr Pauer interpreted the C major 
sonata of Weber in his most brilliant manner, and 
particularly excelled in the well-known ‘ Moto 
prepetuo,” the rondo of the work, which he took at 
a most rapid pace. A débutante, Miss Mary Craw- 
ford, made a very favourable impression in 
Schumann's ‘ Blondel’s song,” andthe ‘* Nom pid 
di fiori,” from Mozart’s ‘* Clemenza di Tito.” She has 
a rich mezzo-soprano voice particularly good in the 
middle and lower register, and if she continues to 


sing without strain, and to be content with natural 


triumph, she will do well. 


The sixteenth Crystal Palace Concert was signa-| good music is Mr. Dannreuther, who conducted— 
lised on Saturday by the appearance of Herr| and in fact has directed the entire proceedings. He 
Joachim who played Mendelsohn’s Violin Concerto | chose the best movements—such as would least 
precision and| suffer by solitary position and divested of all 
The following was tho| scenic effect. 


with unexceptionable brilliancy, 


sympathetic expression. 


program :— 

Overture, “ Abu Hassan” ........ 00+. seeeeee+ Weber. 

Aria, “ Per pieta ben" (“ Cosi fan Tutte").... Mozart. 
Serenade for full orchestra (Op. 11) .......... Brahms, 


Aria, “ Dalla sua pace” (Don Giovanni”).. Mozart. 


Concerto for Violin «++e+e Mendelssohn 


Aria. * Come per me” (“ Sonnambula”) ceccee Bellini. 
Song, “ The Shades of Evening” ............ F. Clay. 
Overture, “* Masaniello” .......cecsseceeeeses Auber. 


No one needs to be reminded of the qualities of 


Herr Joachim as a violinist. It is likewise re 


peating an old story to relate how enthusiastic was 
his reception on entering, and the applause which 


greeted him at the close of the concerts. Brahms 


serenade is an ambitious work which set off to the 
fullest advantage the qualities of the orchestra. 
It was given last year, as may be remembered, at 


the Philharmonic Society's last concert. Notwith 


standing its length, it was listened to on Saturday 
with an attention bespeaking the excellence of its 
The 


interpretation by Mr. Manns’s forces. 
vocalists were Mdlle. Risarelli, who sang the aria, 
‘Per piéta ” (‘* Cosi fan tutte’) and ‘* Come per me 
sereno” (‘ Sonnambula”’), the first much better 
than the second; and Mr. Lloyd, who sang “ Della 
sua pace,” and Mr. I’. Clay's ‘‘ Shades of Evening,” 
the second better than the first. Mr. Clay’s com- 
position is now fitted with an orchestral score. 
Tho overtures by Weber and Auber satisfactorily 
formed the van and rear of the program. 





THE WAGNER SOCIETY. 





The three great opera composers of the present 
times —Verdi, Gounod, and Wagner—stand in the 
musical drama without engagements. Some would 
say they are before their time; others, that public 
opinion had gone ahead and passed them by as of 
no potency or interest. The world prefers Hervé 
and Offenbach—Harlequin and Pantaloon—quips 
and cranks, and is satisfied with the grotesque tune 
and the vigorous dance. Verdi has taken his re- 
venge and drawn repeated pictures of human life, 
which from their appalling truth and characteristic 
dress make the satire too patent. He painted life 
as he saw it, the picture was dark and horrible, and 
the public turned from it with disgust. Gounod by 
his success in the ‘‘ Faust” did more, without 
meaning it, to demoralise Europe than any musician 
that ever lived. The public has taken its revenge 
in declining to patronise his other dramatic efforts. 
He has written well since the ‘ Faust,” but “ the 
wicked world” looked for more wickedness, and 
Gounod declined to gratify the wish. Wagner, who 
thinks the world was created out of Germany, and 
that this country is its Messiah—that money is of 
no use except to lay out on his operas, and that 
every musician has gone wrong, and is going wrong 
except himself—has fastened upon the Teutonic 
versions of the religious myths of the old world; 
but disbelieving them himself, he has never been 
able to make others believe them. With regard to 
means, earnestness, and practical power, Verdi, 
Gounod, and Wagner stand immeasurably ahead of 
all living composers, and are only excelled by few of 
those who have had their day and departed, 

Verdi and Gounod have been well represented in 
England. The * T.ovatore’ and the ** Faust” have 
permeated in all corners of the country. Wagner 
has yet to gain the public ear. There is no 


All these works are familiar | 


prejudice against him, only the public have been 
willing to wait; and, as the first Napoleon said, 
everything comes to those that wait. A society has 
been formed to hasten the Wagner Advent, and its 
object is to produce specimens of his dramatic 
efforts, in a way best calculated to give the public 
a right conception of his music. The first meeting 
of the society took place in the Hanover Rooms 
on Wednesday night. Tho saloon was crowded, 
there was a splendid band, and selections given 
from Wagner's operas of ‘* Rienzi,” ‘* Tannhaiiser,” 
‘* Lohengrin,” ‘Die Meistersinger,’ and ‘ Die 
Walkiire,” ending with the ‘‘ Kaisermarsch.” The 
chief Apostle in this missionary undertaking for 














—.. 
operatic craft, but invented nothing. There is no 
new school. It is not novelty, but barrennegs jn idea 
that the people suffer under, and the tedionsness 
consequent upon the methodical painstaking way 
in which thought is made ambiguous and almost 
unintelligible. The school is often incongruong 
from want of context, and intricate and confused by 
an affected, overwrought, and stilted manner, We 
wish the Society success in every way, and congratn. 
late Mr. Danneurther on his brilliant reception ang 
excellent conducting. He has a terrific laboy 
before him. 
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It is a great pity that Mr. Albery’s new play 





We heard Wagner as a_ great 
illustrator of the musical drama but without 
stage or company. The band played well, Mr. 
Dannreuther conducted well, Herr Franz Diener 
sang well, the concert was exceedingly interesting, 
‘|the audience were pleased and at times became 
almost excited. There was a general fecling that 
the Society was a desirable association, that it had 
begun well, and would at all events dissipate the 
notion that there was any undue prejudice against 
Richard Wagner; and on the contrary a general 
wish to hear his music. That the production of 
any opera by Wagner should be attended with 
difficulties and anxieties he alone is to blame. He 
thinks money of no value, theatres of no size, 
and time of no object. This may be so at Munich, 
it is not so in London. 

It has been imagined that the Wagner dramatic 
style or school is a new thing. It is not so, there 
is no novelty ; on the contrary most of it has been 


’ 


‘“‘ Oriana,” brought out on Saturday at the Globe, 
is not more dramatic. The piece contains some of 
the prettiest lines that have been heard on the 
stage for many ‘a day. Its verse is not merely 
prose cut into five-foot lengths, such as has passed 
for poetry at more than one theatre of late; butit 
really embodies poetical expression. Unfortunately 
it occurs inopportunely, considering ‘ Oriana” ag q 
play and not as a poem. The unreal personages, 
the unreal action, the uninteresting succession of 
events, wearied the listeners, and disposed them to 
ignore the real merits of the piece. The elegant 
verse, poorly declaimed, not fitted much for de 
clamation at all, and unaccompanied by dramatiy 
action, passed for nothing. One critic this week 
has even called it ‘‘doggrel worthy of a cracker 
bon-bon”’ and sneered at it as spasms of Tenny. 
sonian phraseology. Doggrel however it is not; 
and the manner of Mr. Albery’s verse is anything 
rather than Tennysonian: it approaches nearer Mr, 
Morris than the Laureate. Here is @ Sardanapalian 
address of the luxurious King Raymond to his 


heard before. 
is a man without imagination. 
measure slow—slow in thought, slow in mot 
and always moving in one time. 


not for this endowment in Richard Wagner. 

only movement given on Wednesday night of 
kind was the overture to the ‘‘ Meistersinger,” 
there is in the overture to the 


His mannerism is excessive. He works all 


composition—the movement is commonplace 


mented that the mind becomes wearied, the feel 
and noise all is exceedingly lean and small. 


—is the freshest, broadest, and best after all 


profitable study) has many good points; and 


recalls the ‘‘ Wedding March ” of Mendelssohn. 


fined in means and expression, moving too slow, 
scored too heavily. The introduction to the “ Lo 


never tender, never affectionate, never joyous. Pe 


vas a fair example of Wagner’s inefficiency in 
great essentiality. Stream there wasnone. He 
unplified corners— well-known corners— of 











Purely dramatic 
composers are not expected to be musicians pos- 
sessed of the power of developing themes or laying 
out high compositions in logical form, and we look | That softly gleam like stars in twilight skies, 


it was the best example of the evening, all that 


one last, all and everything on ‘one pattern. 
With the exception of his sudden twists upon|whole passage is glowing and sensuous. Yet the 
the semitone—plunges into the next and nearest | caviller referred to selects this passage for ridicule, 
semitone or harmonic-—an uncalled for demonstra-| observing that a wine which is first a “ golden 
tion and one which could be profitably cut out of the | goddess with a heart of fire’ and subsequently his 


idea, but industriously treated, and as regards pure | liquor from a conjuror’s bottle. 
sensation well put for the ears and the orchestra.|would enable this objector to see that “ golden 
But the idea, not of much interest, is so long in| goddess with a heart of fire” refers to the goblet 
hand, so painfully drawled over, and so over instru-| the “ broad-lipp’d beauty” and not to the golden 


lively March in G given on Wednesday at once 


Wagner can find food for others; and his operas k ki ‘er th A 
should be, like those of Louis Spohr, well studied by We sat at daybreak, looking o’er the main, 


young dramatic composers. They are not musical 
dramas in the proper sense of the term, being too con- 


jyrin’’—the descent of the Holy Grail—was a quiet 


scene and well put, but there is no novelty, nothing | tute a good acting play; and “ Oriana” is mo 
to move the feelings. The composer is never genial, 


effects, but never by any legitimate effort. Lyrical 
melody he has not, and the song from the ‘* Walkiire”’ 


He could not invent a school, for he | Bacchantes, as he holds out a goblet to be filled. 
He is beyond | Stint not the broad-lipp’d-beauty ! 


Fill her higher, 
ion, | My golden goddess with a heart of fire! 

(Girl fills goblet, 
Now the palo bead peeps at me o’er the brim, 

I drink to you white witches, round of limb, 

Full neck’d, deep chin’d,; with heavy lidded eyes, 


The | Subdued by other lustre not less bright ; 
this | But beauty set in beauty’s light on light. 
of Each one is as a palace, royal and fair, 
. I stay on my sweet journey here and there. 
Now drink to me, and let the red wine’s power 


“ Tannhiuser’’ | Glow in your cheeks, as from the palace tower 
can be put into half a page of music paper. 


They flaunt a rosy banner in the air, 
on | And say the lord, your king, is weleom’d there! 


The last image has a touch of Browning; and tle 


in| ‘the red wine’s power” changes as rapidly as the 
A little perception 


ings | wine. Neither to the above nor to the followin 


cool down, and ihe ear is fatigued. Amidst great effort | extract, which also fairly represents the dialogue 


The|can the charge of doggrel be applied. It is the 


opera of “ Rienzi”—like the “‘ Robert” of Meyerbeer | plaint of Oriana over her husband’s unfaithfulness 


that | He loved me long ago. 


has been said and done; the “ Lohengrin” (from | We sat together on a starlight night 
which with the “ 7annhiiuser” Gounod has taken 


With upturned faces, and he, whispering low, 
the | Said--If for every heart that’s freely given 
The gods hang out a star in heaven— 

There should be two now wondrous bright. 
One star was quenched, the other held its light. 
He loved me long ago. 


And watched the full sunset, the clouds a-glow; 
I said his love so brightened all my days! 

But soon the day-god’s rays ‘ 
and | Passed from them as he rose, and I with pain, 
hen- | Saw the poor clouds melting away in rain. 


Melodious utterances alone, however, do not consti 


fitted for the library than the stage. The stoy® 
of that barren namby-pamby order which is the 
momentary hobby of the public. It is a isi 
comedy. It deals with the ‘Happy Isles” a 
this|a mythological period, when King Raym' 


ople 


has }reigned: like a Solomon in all his glory, * 
the | cluding the ménage, and when Queen 
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sorrowed because of the “‘ white witches round of 
jjmb above-mentioned.” At that time a fairy 
named Peep had been picked up and dropped 
again by one of the King’s hounds, and the 
fall had broken her wrist and sprained her ankle. 
In revenge she poisoned the dog and then set off to 
be touched by the King, his Majesty having a 
healing power in this respect analogous to Edward 
the Confessor’s. But the King was so incensed at 
the loss of his hound that he swore he would never 
peal the fairy until the impossible should happen. 
In other words, to quote Peep herself : 
Our King rose 

And bade them take me from his golden land, 

And said I never should come back again, 

Or move with perfect limbs till—here he stopped 

To think of something that could never be. 

Then turning to the court he clipped his oath 

With “ till King Raymond loves his Queen again.” 
It is therefore Peep’s only chance to bring about a 
reconciliation between King Raymond and Queen 
Oriana. This may be effected by aid of a magic 
ring which is in an enchanted well, and which 
causes the wearer to be beloved by the first person 
he or sho may set eyes on. If this ring can be 
worn by Oriana and she be introduced to,the King’s 
notice, all will be well, thinks Peep. But the ring 
can only be had by sending a pure maiden to sleep 
beside the well; so a rustic Audrey is found, named 
Chloe, and she obtains the ring. No sooner has the 
King seen Chloe than the ring asserts its charm, 
and he falls in love with the gawky girl. Then the 
ring passes into the possession of a Bishop, and 
Raymond falls in love with the Bishop. This freak 
of the author’s fancy did not improve the temper of 
the audience. In precise England, where maculine 
embraces are not interchanged, it may be considered 
unpleasant to see a king maundering over a bald- 
headed clerical gentleman. After Raymond has 
astonished the Bishop, he happens to catch sight 
of himself in a looking-glass, and becomes self- 
enamoured. By this time a coarse demagogue 
named Oxeye starts a revolution, overturns the 
monarchy, burns the palace and shipping, and 
enounces the principles of an imaginary democracy 
in the following burlesque lines, which we confess 
are doggrel :— 


We've two-and-twenty churches to destroy ; 

Sink fourteen ships, five schooners, and a hoy; 
Burn down the barracks, and devour the rations ; 
Raze four foundation-schools to their foundations ; 
To pull down all the statues when we see ’em ; 

And unstuff all the beasts in the museum ; 

Throw soot and cinders on all whitened hearths ; 
And dirty all the water in the baths. 

Blow up all soap works, and, in short, not give in, 
Until the place is fit for us to live in. 


These imperfect and Cockney rhymes (hearths and 
varths, O muse of Bow!) may be excused on the 
plea that the utterer is an ignorant fellow, and that 
popular champions as naturally murder prosody as 
they murder prose, When the revolution seems 
triumphant and the coward King is in flight, Oriana 
comes out as the real manly spirit. She dons the 
royal armour and assumes the King’s place. 
I, for my dear lord’s sake, 

To keep his name unsullied in the world, 

Will play the amazon ; forget my sex, 

And help to make those wounds it is our place 

With better will to heal. My feeble limbs 

And coward cheeks, his armour will disguise, 

And, in the rattle of his warrior trinkets, 
I shall not hear my heart beat. Never yet 
Did simulation play a grander fraud 

an my white weakness in heroic steel 

t fortress armed with feathers. Still the cheat, 
ves tho’ I fall, may save my dear lord’s name. 
ummon your legions ! Raymond calls to arms ! 


A martial chorus, well deserving au encore, concludes 
the picture of the Queen at the head of her soldiery. 
In the last act the King comes back in time to inter- 
pose in a fight between Oriana and the rebel O.reye. 


The insurrection is ultimately quelled, Ozxeye is| Valuable assistance ; but on the whole it was plain 


hished to England, where his struggles for popu- 
= are likely to be disregarded, as we have enough 
0 §sort to be bored with them; and meanwhile 
ring, after travelling from finger to finger, reaches 


Queen, and « grows into her flesh,” thus making | stirring melodrama well fitted for the class of audience 
af With the restoration | patronising the Surrey. Miss Virginia Blackwood 
Raymond's affection and the healing of Peep the| played the gaunt heroine Liddy Dragglethorpe, 


attractiveness perpetual. 
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fairy, all ends happily—all but the fate of the play. 
That, we regret to say, was by this time sealed. 
We are sorry for it, because ‘ Oriana” evinces 
much conscientiousness of workmanship and care in 
bringing forward. It has been fitted to music by 
Mr. F. Clay, who has contributed about a dozen 
numbers to the three acts, all bearing the impress 
of his artistic skill, There are several choruses of 
bright character in keeping with the situation, and 
there is a lullaby, the finale to the first act, extremely 
beautiful. Indeed the music throughout is of the 
composer's usually graceful character, and is in 
places quite charming. His efforts are evidently 
fettered, however, by the condition of the Globe 
orchestra, 
Of the acting we cannot say very much. Miss 
Rose Massey as the heroine looks picturesque and 
poses gracefully, but her elocution is defective; the 
varied rhythm tries her. The delivery of a changing 
rhymed metre igs extremely difficult to those who 
have not made it a long study; and experience in 
this respect is impossible to an actor, seeing that 
we have no such acted drama. A play written like 
Goethe’s ‘‘ Faust,” for instance, is unknown in 
England. Mr. Montague is equally ill-suited with 
the part of King Raymond. He seemed unwell and 
out of spirits. Mr. Compton gives all possible 
humour to the agitator Oxeye, but the public are 
getting tired of the rowdy-patriot business on the 
stage ;—we have had it in “‘ Babil and Bijou,” and 
the “ Roi Carotte,” and ‘‘ Leatherlungos,” anda Strand 
burlesque, and in one “* Rabagas,” and we are going 
to have it in another ‘‘ Rabagas,” besides in- 
numerable jokes and allusions in pantomime 
and extravaganza. So that when the familiar 
type reappeared at the Globe, the audience some- 
what resented it, and were disposed to quarrel 
even with their old favourite Mr. Compton, not 
for his fault but from weariness of the character. 
The whole charm of the acting centred in Miss 
Carlotta Addison, who by dint of sheer ability lifted 
a ridiculous fairy part into real prominence. It is 
excessively difficult—next to impossible—to believe 
in a stage fairy, especially in those stage fairies who 
talk about lurking where the bee sucks, and lying in 
cowslip bells, whereas they are obviously grown-up 
young ladies ranging between five and six feet. Here 
is Miss Carlotta Addison, a highly attractive adult 
lady of the average proportions—certainly as far re- 
moved from the dwarfish as from the gigantic stature. 
And Miss Carlotta Addison has to tell her audience 
that she is accustomed to get under dock-leaves, to 
hide beneath the ridge of the house-roof, to creep 
behind bracken, and to swing ‘on the gay festoons 
of bine linking elm and eglantine.” Further, Miss 
Addison has to describe her customary occupations 
thus :— 

My work was but 
To speckle eggs that birds might know their own ; 
Dot lady-birds, and make the little harps 
Grasshoppers play on all the summer time. 
I painted butterflies, and shrieking birds 
With radiant colours. Well, one day I went 
To hang some fern up—you call maiden hair— 
And on my way home [ laid down and slept. 
There, as I lay, our King’s great hounds came by, 
And one called ‘ Glitter,” the King’s favourite, 
Lifted me up and dropped me from a rock ! 
Down, down I fell, and broke my hand and foot. 
“He must have been a strong dog,” is the natural 
thought of the spectator, ‘‘ to chuck about eight or 
nine stone like that.” We mention these obstacles 
in the way of realising stage fairies to show how 
much Miss Addison conquers in making a part like 
this successful. It is a very uphill business alto- 
gether, and the merits of it do not lie on the 
surface; therefore all the greater be her praise. 
Certainly the palm of the acting belongs to Miss 
Addison; Peep is the most attractive part in the 
play. Miss Hughes as Chloe the milkmaid lent 


that the actors were working against the grain. 

At the Surrey Theatre Mr. Watts Phillips's drama 
“* Lost in London” was on Saturday mounted with 
every chance of proving a good attraction. Itis a good 


though how to reconcile that lass’s spare frame and 
muscular reputation with the obvious plumpness and 
politeness of her representative was a problem not 
easily solved. As regards the acting part of it, 
however, Miss Blackwood was entirely satisfactory ; 
and she cannot acquire gauntness do all she may. 
Mr. Murray Wood was the miner, Job Armroyd, and 
played with much effect, giving good weight to the 
principal situations. The piece was very well put 
upon the stage, and with the extravaganza of the 
“* Fair One with the Golden Locks" formed an attrac- 
tive night’s entertainment. 

The oft-used materials of the story of Don Juan 
have been once more employed for extravagant 
purposes in Mr. Reece’s family edition of Don 
Giovanni,” the new Gaiety burlesque. When we 
say that Mr. Toole is the Spanish hero, son of the 
notorious Juan, that he has foresworn his father’s 
loose ways, and that he is nevertheless always 
yielding to temptation, it will be understood of what 
plastic matter the piece is formed. The Don has 
migrated to Venice, but here he meets the de- 
scendants of his fathers contemporaries; here 
are Zerlina, Masetto, Donna Anna, the Commen- 
datore, in fact the entire family; and here 
Mr. Toole dances, jokes, sings, draws caricatures 
after the manner of M. Collodion, and undergoes 
adventures on the Grand Canal and the Square of 
St. Mark. Misses Farren and Loseby, Mr. J. 
Maciean, Mr. J. 8S. Taylor and others sustain the 
different parts: the music is very well chosen from 
the composers of standing, and the brightness of 
the scenery is one of the chief attractions in the 
piece, which terminates with the inevitable carnival. 











ENTERTAINMENTS, 





On Saturday evening last, the Blondinette Melo- 
dists, a troupe of lady singers, made their second 
appearance at Holloway Hall, toa large and appre- 
ciative audience. The program opened with an 
“Overture of Overtures”’ and chorus, for which the 
Blondinettes obtained great applause. A capital 
song for a lady, ‘* The Surprise,” followed, well sung 
by Celestine who obtained an encore; she was 
also very successful in her other song, ‘ Pretty 
little puss.” “The Swiss parting’ was rendered 
by Eustace in capital style and met with hearty re- 
cognition, whilst in the part-song “ Life hath many 
joys” the Blondinettes were loudly applauded. A 
humorous song followed ‘A coaxy woaxy thing,” 
and both for this and “ Giddy girls” Georgina ob- 
tained encores. We must not omit to mention that 
the music is composed by Dr. E. Van Noorden, and is 
executed by the ladies in a musician-like manner, 
evidently the result of careful tuition. 





MR. KUHE'S MUSICAL FESTIVAL. 
The concert on Wednesday morning was opened 
with Mozart's Symphony in E flat, conducted 
by Mr. Kuhe, which went capitally, Mr. Arthur 
S. Sullivan on taking his place as conductor 
was received with several rounds of applause. Mr. 
Lin Rayno was the reader, and the Misses Ferrari 
and Miss Jessie Jones were the vocalists, to whom 
was assigned the interpretation of the orchestra 
music to the “ Tempest.” This oceupied nearly two 
hours, and was listened to with great attention and 
delight. The second part consisted of a septuor by 
Hummel, played by Messrs. Kuhe (piano), Burnett 
(viola), H. Chipp (violoncello), Svensden (flute), 
Barrett (oboe), C. Harper (horn), and J. Howell 
(contra-basso), played excellently a song, ‘ Brightly 





which Miss 8. Ferrari won an encore; a violin solo 
by Mr. Carrodus, ‘ Melody” ( Lotti); and 
Mendelssohn's overture to “ Ruy Blas." The Dome 
room was well filled, and the concert gave the 
greatest satisfaction. 

Miss Virginia Gabriel's cantata ‘ Evangeline,” 
was the special feature of Thureday evening's 
concert. The subject of the cantata, which was 
composed expressly for the Festival, is Longfellow's 
poem of Evangeline,” the libretto by Mr. J. J. 
Lonsdale, ‘The four chiel characters—the Lover, 
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the Priest, the Mother of Evangeline, and Evangeline 

were taken by Miss Edith Wynne, (in the absence 
of Mdme. Lemmens-Sherrington), Miss Enriquez, 
Mr. E. Lloyd, and Mr. Lewis Thomas. The chorus 
were the members of the Brighton Sacred Harmonic 
Society, whose conductor, Mr. R. Taylor, presided 
at the organ. Mr. Kuhe conducted. The Dome 
was filled in every part by an attentive audience. 
After the overture to “ Semiramide,” which was 
well played under Mr. Kingsbury's baton, Mr. Kuhe 
went to the conductor's desk. Many parts of the 
cantata are very pleasing, but there is great lack of 
melody, and in the whole it fell flat. Miss Enriquez 
had a sqng, which may become popular. 

A Scherzo—‘ A Tale of Fairyland '’— conducted 
by the composer, Sir Julius Benedict, opened the 
second part. It is a charming’ composition, was 
capitally played, and encored. Sullivan's “ Little 
Maid of Arcadée,” sung by Miss Wynne, and songs 
by Pinsuti, Benedict, &c., followed. Wagner's 
March from “ Tannhéiuser,” forming a good con- 
clusion. 

On Friday there was a miscellaneous selection, 
including Mozart’s Concerto for pianoforte in C, 
finely played by Mr. Kuhe; one of Haydn's 
Symphonies; the Overtures to ‘ Masaniello” and 
“Figaro,” and a selection from ‘“ Hrnani.” Mr. 
Carrodus and Mr. FE. Howell played solos by Spohr 
and Servais respectively. The vocalists were Mdme. 
‘Florence Lancia and Mr. J. H. Pearson. 

On Saturday morning “ Eli” was performed, 
Sir Michael Costa conducting his own work. The 
principal vocalists were Mdlle. Natalie Carola, 
Mdme. Patey, and Messrs. Vernon Rigby, Lewis 
Thomas, and Santley. The oratorio went exceed- 
ingly well; a very great improvement on its previous 
rendering in Brighton in 1871. 

The program for Monday evening included the 
overture to ‘ Fidelio” (Beethoven), Mendelssohn's 
"Scotch Symphony,” and Liszt's arrangement of 
Weber's ‘Polonaise; Mozart's ‘‘ Concerto for 
violin and viola” (Messrs. Carrodus and Burnett), 





special art, seeking the means best adapted to pro- 
mote its cultivation and development in the future. 
Not long ago the Government requested him to pre- 
side over a committee which it appointed to examine 
into the present state of the musical and dramatic 
arts in Italy; he duly accepted the task and duly 
made his recommendations to the Minister of Public 
Instruction, but they were not acted upon. His 
report lays bare the actual state of artistic cadence, 
suggests remedies for the same by means of schools, 
conservatori, premiums, and encouragements in 
various other ways at the hands of the national and 
local authorities. He is of opinion that Italy should 
strive hard to regain her old primacy in all the fine 
arts, and, with this end in view, that especially 
Italians and Italian work should meet with en- 
couragement ; that while some of the foreign efforts 


rather that models, if there is to be any imitation, 
artists. 


and art generally. 


coveries in artistic method and appliances. 


the hand and welcomed. 


have always been very clear and absolute. 
have always held and practised what they do now 


caused it to descend to the prosaic state. 


mortalised through the aim, however noble or gener 
ous, proposed by the artist, while on the contrary 





the Entr’acte and Bridal Chorus from ‘‘ Lohengrin,” 
a selection from Meyerbeer's *‘ L’Eloile du Nord;" 
Gounod's ‘ Meditation" on Bach, &c., &c. Sig. 
Foli was encored in two songs, and Mr. Kuhe 
apologised for the absence of the Sisters Badia. 
The overture to Auber’s ‘Crown Diamonds" con- 


constant throughout. 


certo in D minor by Mendelssohn. 


the Zauberflite, and Auber's Zanetta were the 
other orchestral pieces. Mdme. Lancia and Mr. 
Pearson were the vocalists. There was an excel- 
lent attendance. 

Sir W. Sterndale Bennett's cantata ‘‘ The Woman 
of Samaria," is to be performed to-night; the com- 
poser himself conducting. The cantata will be 
followed by Spohr's ‘* Last Judgment.” The solo 
parts of each will be sung by Miss Edith Wynne, 
Miss Enriquez, Mr. W. H. Cummings, and Mr. 
Lewis Thomas. 

To-morrow morning, the closing concert of the 
subscription, Mendelssohn's ‘ Elijah" will be 
performed; and on Monday evening “ Judas 
Maccabeus"' will be performed for Mr. Kuhe's 
benefit. We have no doubt that his arduous exer- 
tions will ensure him a crowded and appreciative 
audience. 


DECAY OF MUSIC IN ITALY. 





The unsatisfactory condition of music in Italy has 


Chamber. Ever since the Italians have been 
earnestly occupied with their political revolution, all 
the fine arts, even music, have been among them, one 
may say, neglected. In music, Verdi is the only 
composer of any note they can claim. He is old 
now; but it is true he composes new operas now 
and then, and constantly occupies himself with his 


the centuries although they had no laudable aim 
| that art should be cultivated, because in and by itsel 
| it helps to elevate the mind, and because the cultiva 
tion of the mind ennobles the heart. In the par 


plained of and lamented. 


| dramatic arts. 
secured their political unity and independence; no 
musicians should be obliged to go to foreign countrie 


for financial and other material rewards. 


succeed. 


should be studied, they should not be imitated, but 


should be found exclusively among the great national 
In this country there is, and always has 
been, little fancy for the school of German music 
The standpoint from which judg- 
ment has been passed on the merits of the two 
schools, the Italian and the German, has always 
been the same, whatever the modifications and dis- 
Mozart 
and Meyerbeer in music have never been taken by 
Perhaps the Italian judges 
and critics have considered art in somewhat an ex- 
clusive sense ; but still their ideas in this connection 
They 


in short that art lives in a world of its own, in which 
it finds its life and being, and suffices to itself; that 
whoever, with the object of elevating it, has at- 
tempted to reduce it to become the vehicle of a 
moral, political, or religious purpose, has invariably 
They hold 
that no poem, painting, or music was ever im- 


many masterpieces have been handed down through 


liamentary discussion one of the deputies gave his 
cluded a very excellent concert. The applause was | ©*Planation of the musical cadence so much com- 
‘* Gentlemen,” he said, 

The chief piece on Tuesday evening was Spohr's| ‘that supremacy which the Italians enjoyed in 
symphony, Die Weihe der Téne, which on the whole | ™usic has been by degrees lost, and this for the 
was very well given. Mr. Carrodus played Molique’s |¢480n that our music being founded exclusively 
concerto in A minor; Mr. Kuhe the Pianoforte con- | Upon melody, and this only being the result of the 
Mr. Chipp had | genius and the exertions of individuals, when the 
a solo on the violoncello, Mr. Ratcliff on the flute, |/atter have failed us, art has declined, and with it 
Gounod's March from Irene, and the overtures to | OUrsupremacy.” The Minister of Public Instruction 
(Scialoja) promised to take into consideration both 
| the suggestions of Verdi's report and those which 
had been made during the discussion, and to do all 
in his power for the advancement of the musical and 


are they satisfied that all their best singers and 


They 
desire ardently to take up the arts again, and there 
can be little doubt but that they will do so, and 
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CINCINNATI MUSICAL FESTIvay, 





The February number of Church's Musical Visitor 
contains some interesting particulars concerning the 
forthcoming festival in May next. It ig valuable 
as showing the extent to which music ig Popularly 
cultivated in the West of America. We extract the 
following :— 

The interest in this undertaking seems to be ip. 

creasing ina geometrical ratio. From the first jt 
has been looked upon as a preparation for a rich 
musical treat of the highest order, and certainly tg 
projectors have no reason to complain as to the 
complimentary manner in which the highest autho. 
rities amongst the press, both Kast and West, hayg 
given it notice. 
No question as to the success of the instrumenta| 
part could be raised, for Theodore Thomas's concert 
were fresh in the mind, and with the same orchestra 
which had been thrilling large audiences throughout 
the land, reinforced by an equal number of the best 
performers, selected under the scrutiny of Mr, 
Thomas himself, there could be no doubt that what. 
ever might be the character of the singing, there 
would be in the orchestra alone a fine feast for the 
lovers of music. 

But as to the vocal parts, there was a chance for 
some question. No large body of singers in the West 
had been assembled for the rendering of classical 
music, excepting at the German Saengerfests, and 
these were all male voices. No list of musical 
societies could be found excepting of German 
’| societies, and amongst these the frequent occurrence 
of the name “maennerchor,"’ or male chorus, was 
somewhat ominous. But it was found that some 
of these so-called maennerchors were really mixed 
societies, and careful inquiry discovered the fact that 
quite a number of American societies of really fine 
ability were located at different points. As these 
facts came to light, and as one after another of the 
societies sent in reports of acceptance, the feeling of 
doubt disappeared, and during the last two or three 
weeks the accessions tothe chorus have about doubled 
those received during the same time previously: 

Twenty-nine societies are now enrolled, and are, 
in the order of their acceptance as follows :—1, Qin- 
cinnati Maennerchor; 2, Harmonic, Cincinnati; 
8, Orpheus, Cincinnati; 4, St. Stephens, Cincinnati; 
5, Concordia, Milwaukee, Wis.; 6, Mendelssohn, 
Titusville, Pa.; 7, Musical Association Xenia, 0,; 
8, Musical Society, Charlestown, Ind.: 9, St. Cecilia, 
Cincinnati; 10, Germania, Cincinnati; 11, Philhar- 
monic, Upper Sandusky, O.; 12, Haydn, Middle. 
town, O.; 13, Bliss, Otwell, Ind.; 14, Maennerchor, 
Indianapolis, Ind.; 15, Harugari, Cincinnati; 16, 
Choral Union, Greenfield, O.; 17. Mozart, Milford, 
O.; 18, Musical Society, Lebanon, 0.; 19, Druid, 
Cincinnati; 20, Western Musical Association, 
Middleport, O.; 21, Turner, Cincinnati; 22, Ninth 
Street Choral Baptist Society, Cincinnati; 23, Chortl 
Society, Des Moines, Iowa; 24, Musical Institute 
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The possession of Verdi and Petrella) (yong Wheeling, W. Va.; 25, St Paul's Seymour, 
(the Neapolitan maestro, now in Rome) does not - : nes. 


satisfy this musical people, now that they have 


Ind. ; 26, Oratorio Club, Hartwell, O.; 27, East End, 
Cincinnati; 28, Mozart, Cincinnati; 29, American 
T| Philharmonic, Hamilton, 0, 

The Cincinnati chorus consists of the various 
societies of Cincinnati, increased by individul 
singers, who fare not members of any society. In 
this chorus are several male societies, aggregating 
something over a hundred singers, including some 
very fine performers. Of course in the chorus thew 
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legs, assume a healthier appearance after a very few appli 
cations of Holloway's cleansing and healing Seo. I 
promptly improves the aspect and even reduces the irritabilit 
ish ulcers, which have fruitlessly exhausted th 
and the patient's endurance. 


of old and sl 
surgeon's ski 


all further cause of trouble and anxiety. It 
watch the subsidence of inflammation, and the gradual 
of swelling, which occur through the 
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College of Health, which was raised by a penny 

subscription in bonour of James Morison the Hygeist. The only 

trade mark on Morison’s medicines are the words ‘‘ Morison's 

Universal Medicines" engraved on the Government stamp in 

white letters on a red ground, to counterfeit which is felony. 
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are balanced by sopranos and altos not 


furnishing about forty young ladies, that are s credit 
to the institution and a decided acquisition to the 
chorus. 

The Cincinnati chorus numbers, at present writing 
(January 17th), 640 members, and is constantly it- 


-| bers, so the total number in the chorus is 1083. 
Every few days a letter of inquiry is received from 

some society, whose existence was previously W 

known to the management, and the preparation for 


fearlessly guide their own ailments to a happy issue, and remove | the festival has been seized upon in several place 

‘o/ as an incentive for the organization of & society. 

The festival will have the best wishes of all 0 
lovers of music, 
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REVIEWS. 





By James 
Hodder and 


The Mormons and the Silver Mines. 
Boxwick, F.R.G.S. London: 
Stoughton. 1873. 

The Mormon imposture is evidently tending to 
destruction. Polygamy is growing unpopular even 
in the heart of the Salt Lake settlement, and con- 
tact with the Gentiles by means of railways and 
advancing civilization will probably further secu- 
larise the saints. Already their women show a 
disposition to emancipate themselves and range 
with their free sisters, and the chief agents of this 
liberation are—oh female human nature !—the 
Fashions. It is alove of dress, of the latest modes, 
which is beginning to break up Brigham Young's 
kingdom. Gentile silks and poplins, frills and 
furbelows, are witching things. Salt Lake ladies, 
even of the most saintly sort, hanker aften them 
aud will have them. Gradually, a ribbon, an apron, 
a bonnet, or a new dress with some approximation 
to style, makes its appearance even in the harem. 
The disease is catching, and, when it becomes 
badly contagious, woe to polygamy ; for no Mormon 
will be able to support more than one wife, any 
more than a Gentile, when the fashion-plate is 
admired and worshipped among Mormon women as 
it is by their Gentile sisters. Tracts and speeches 
will be less effectual in the subjection of polygamy 
than fashion-plates. Men will discover that wives 
will then not only be more expensive to keep, but 
do a great deal less for their living. Young women 
will discover that a man with only one wife can 
afford to have her better dressed, and indulge her 
in more ease, than the saint with half-a-dozen wives. 
They may elect, therefore, to marry on the sole con- 
dition that ‘one lady only be maintained by the 
establishment. The break-down of Mormon pecu- 
liarities is not far distant. In this connection 
therefore we can bear with one last look at Mor- 
monism such as Mr. Bonwick affords us. A decay- 
ing nuisance has a certain valedictory interest of its 
owu, Itis also quite possible to speak and write 
of Mormonism without impurity, The ‘ spiritual 
affinity” doctrine is not the only one worth consider- 
ation in connection with the Mormon creed. Poly- 
gamy no doubt is the backbone of the imposture, 
but there are other important branches of the 
structure. For example there is the doctrine of 
Pre-existence, 

The belief in a past as well as future immortality 
is byno means a new one, and by no means confined 
to the Latter Day Saints. It was held by the ancient 
Pythagoreans, and by the oldest civilised nations— 
Egyptians, Hindoos, Chinese. It has been defended 
by modern French and German thinkers — by 
Schlegel among others. ‘ Our birth is but a sleep- 
ing and forgetting” says Shelley. The learned Dr. 
Dillinger, of Munich informs us that the ancient 
inysteries taught the dogma. The Christian fathers 
looked at it not unkindly, Origen hoped it might be 
true, as it would then account for that puzzling 
assertion that God loved Jacob and hated Esau. 
Were this for deeds done in a previous state the 
justice of God would be vindicated. Others quoted 
Jeremiah ; ‘I knew thee before thou wast formed,” 
ke, In the Hindoo, “ Bhagavat Gita,” we read 
that bi the soul, on returning to earth, profits by its 
previous acquirements.” Thereare traces of the same 
belief in the relics of the ancient Mexican empire. 
The Mormons then profess nothing new or startling 
in espousing the doctrine, which after all is a vindi- 
tation of the logic of immortality. That which is 
endless cannot reasonably be described as having one 
end, namely a beginning. The symbol of the 
tile, of the serpent with its tail in its mouth, 
*xpresses the idea more accurately. The Mormons 
embrace the Pythagorean doctrine in all its fulness. 
Orson Pratt observes: “Christians say the soul 
thinks: matter cannot think. But they had better 
Prove that the soul is not matter before they main- 
ae matter cannot think.” He adds; “ That 
then eo within this tabernacle is much older 
perty t the tabernacle is, That spirit which now 
: Within each man and each woman of this 
“st assembly of people, is more than thousands of 
‘art old, In Joseph Smith's inspired translation 
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of the Bible we find the pre-existence of man clearly 

laid down, and that the spirits of all men, male And 

female, did have an existence before man was 

formed out of the dust of the ground.” And the 
| doctrine is formulated in the Mormon catechism for 
children sold in the Church Depdt, Utah. Here are 
| @ few questions and answers: 


Did the spirits of all men exist before they took 
bodies upon the earth? 

Yes; they existed in the spirit-world. (Jer. i. 
4,5; John vi. 62.) 

For what purpose are the spirits of men sent to 
take bodies upon the earth ? 

That they may be educated, developed, and per- 
fected, that they may enjoy a fulness of knowledge, 
glory, and power for ever, and thus ensure the 
dominion and glory of God. 

How many states of existence do intelligent be- 
ings, who become gods, experience ? 

Three grand states. 

What is the first state of existence ? 

Intelligences are begotten spirits —sons and 
daughters to God in the spirit world; the spirits 
being in the form of man’s natural body. 

What is the second state of existence ? 

The spirits are sent to dwell upon some world, 
and to take upon themselves mortal bodies and 
become more fully acquainted with the nature of 
good and evil, joy and sorrow, that their perception 
of pleasure and happiness may be perfected, and 
they, thereby, be enabled to appreciate and enjoy a 
fulness of bliss throughout eternity. 

What is the third state of existence ? 

After having laid down their mortal bodies, 
through corruption and death, the spirits receive 
bodies not subject to death, and those spirits who 
have been faithful to their Father in Heaven, during 
their first and second estates, are exalted as kings 
and priests, and they receive power, dominion, 
honour, and glory, similar to what God possesses, 
in celestial worlds, for ever and ever. 

Have spirits, when in the spirit world, any un- 
derstanding of the experience through which they 
must pass before their arrival at perfection ? 

Yes, they have a general idea of it. 





The Mormons teach a plurality of gods—in fact 
they are sheer pagans in this respect without the 
imaginative excuse of the Oriental races. Worship‘ 
they say however, belongs only to Jehovah. The 
members of the Trinity are called one, because they 
are one incharacter and attributes—not in substance. 
They are one a little more closely than man and wife 
are one, but not to the extent of a confusing 
identity, such as the Athanasian creed insists on. 
The other gods were originally begotten of the Lord 
—angelic essences in fact. These Elohim were 
gathered in council at the creation of the world: 
the Devil being one of the Elohim who were 
engaged in the work of Creation. It seems, from 
Mormon revelation, that one of the gods proposed 
some alteration. ‘ We will go down,” said he, “ for 
there is space there, and we will take of these 
materials, and we will make an earth whereon these 
may dwell; and we will prove them herewith, to see 
if they will do all things whatsoever the Lord their 
God shall command them; and they who keep 
their first estate shall be added upon; and they who 
keep not their first estate shall not have glory in the 
same kingdom with those who keep their first 
estate.” But as it was necessary to inaugurate the 
new state of things on earth, jealousy started up. 
Two offered to go, and the first was preferred to the 
second. §o0 we read that the other ‘ was angry, and 
kept not his first estate, and at that day many 
followed after him.’ The leader of this revolt was 
Lucifer, and this was the beginning of his troubles. 
He had offered to assist mankind to keep their first 
estate providing all the honour and glory should 
be his alone. The offer was rejected; thereupon 
he stormed and insulted the rest, and was 
congédié, and became known as Satan, Then 
follows the account of the Fall and Satan's ven- 
geance, as we have it in Genesis: only the Mormon 
revelation, instead of deploring the Fall, vindicates 
it as the best thing that could have happened. 
This cheerful view of things is due to the Mormons 
regarding the forbidden fruit as the capacity for love 
and the family relation. The Book of Mormon says, 
‘* And now behold, if Adam had not transgressed h¢ 
would not have fallen ; but he would have remained 
in the Garden of Eden, And they would have hac 
no children; wherefore they would have remaine« 
in a state of innocency, haying no joy, for they knew 








no misery ; doing no good, for they knew no sin." 
And Adam and Eve rejoiced and praised God because 
they had become acquainted with the nature of evil 
and good, and instead of considering the trans- 
gression of our first parents as a grievous calamity, 
we ought to consider their fall as one of the great 
steps to eternal exaltation and happiness. The 
Mormons repudiate the notion of our being punished 
for Adam's sake, while they concede the belief that 
we shall be glorified for Christ's sake. 

Mr. Bonwick devotes much space to a description 
of the silver mines in tho Mormon State, but we 
have no room for extract. Other towns than Salt 
Lake City have risen in Utah: there is Ogden for 
example, forty miles away, containing five or six 
thousand people. Ogden is on the mainline of the 
Pacitie railway, and dates from 1850. The area of 
Utah is nearly that of Great Britain, containing 
84,500 square miles. 





Music. By Henny C. Banister, Professor of 
Harmony and Composition, at the Royal Academy 
of Music. Cambridge: Dertawron, Bett & Co. 
London: Benn & Daupy. 1873. 

The above work is one of the Cambridge School 
and College Text Books, and is primarily written 
for the use of candidates for Middle-Class Examina- 
tions in connection with the Universities, &e. It 
is, however, in the opinion of its Author—and we 
heartily coincide with him—capable of a much 
wider range of usefulness; notably to musical 
students generally; and also to all lovers of music 
who would wish to combine a reasonable under- 
standing of the subject with their admiration of 
classical works. The book goes through the entire 
course of theoretical knowledge; and if its contents 
be mastered thoroughly, a key will be found to the 
just appreciation of the highest order of musical 
art and mechanism. There is no controversy; 
there are a goodly array of authorities, copious 
illustrations, and a complete index: allin a small 
pocket volume. The style is perspicuous, and there 
are none of the whims of phraseology which 
musical writers often affect. Mr. Banister deserves 
well of those for whom he has worked ; and we trust 
his labours may be'worthily recognised and requited. 





{Emery & Co.) 

“ Not from Thee the wound should com:.” Ballad. 
Poetry by Tuomas Moone. Music by R. G. 
TratLy, 19th Regt. 

There is considerable musical feeling thrown in 
Captain Traill’s melody, which moreover suits the 
verse very well. The accompaniment is exceedingly 
simple, indicating the intelligent amateur, with 
perhaps a little assistance from a professional 
friend, Key CU, common time, compass an octave 
G to G. 





JUST PUBLISHED, 
MI2Z2PA HH! 
SONG. 

Worps ny H. B. FARNIE, 


Music sy ODOARDO BARRI. 
Price 4s. 


London; J. B, Caamen & Co., 201, Regent-street, 





THE DOVE AND THE MAIDEN. 
The admired Idyll in the “ Bridge of Sighs.” 


Worps sy H. B. FARNIE, 


Music py J. OF FENBACH., 
Price 4s. 





Londons J. B. Caamzn & Oo., 201, Regent-styeet, 
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MUSIC. 


J. B. CRAMER AND CO, 


THE LARGEST AND MOST 


VARIED COLLECTION OF MUSIC 


(VOCAL AND INSTRUMENTAL) 
BY ALL THE 


LONDON AND FOREIGN PUBLISHERS, 


Waicu tury Surpiy at tHe Usvan Rates. 





SCHOOLS AND PROFESSORS SUPPLIED. 


Orders from the Country, accompanied by a 
Remittance, promptly attended to, 


Catalogues forwarded Post Free én application. 





201, REGENT STREET, LONDON, W. 





Sb ees SS 
THE BEST POSITIONS 


FOR ALL THE 


PRINCIPAL CONCERTS OF 
THE SEASON, 
ALBERT HALL, 
EXETER HALL, 

ST’ JAMIES'S HALL, 
HANOVER SQUARE ROOMS, 


CRYSTAL PALACE! 


&e., &¢., 


at 


J. B. CRAMER AND CO,’S, 


901, REGENT STREET, W, 


@ line (of eight words) afterwards. A reduction for a series. 


The Orchestra. 


TERMS OF SUBSCRIPTION. 


FOR COPIBS FREE BY POST. 
- or . o. 


Per Year x 15s. 6d 
» *Year .. a ee oo ©6— Bs 
»» Quarter .. 4s. 


Payable in advance. 
Advertisements: Four lines or less, Half-a-crown; Sixpence 


Professional Cards (not exceeding three lines) will be inserted 
at lds. for a Quarter (13 insertions); 25s. for a Half-year; 
£2 2s. for a Year, 


All Advertisements must be paid in advance, 





*,* Post-Orricz Onpers T0 BE DRAWN IN FAVOUR OF J.SWIFT 
Post-Orrics, Recgnt-stagzt, W. 

Orrick ror SuBSCRIPTIONS AND ADVERTISEMENTS 
55, Kina Srreer, Recent Srreet, W. 








NOTICES TO CORRESPONDENTS. 


Erratum.—In some copies of our last impression, on page 
807, the last six lines of third paragraph in second 
column should have been at the end of the second 
paragraph of Provincial news in first column. 

A Correspondent writes in reference to a phrase in our last, 
“ ladies’ compartments being an unknown luxury on 
British railways,” that on the line running from Man 
chester to Bowdun—the Manchester South Junction and 
Altrincham Railway—there are “ladies compartments” 
to each train, 








| The Orchestra, 


A WEEKLY REVIEW: 


MUSICAL, DRAMATIC, AND LITERARY 
shamtllienine 

*.* It is particularly requested that all com- 

munications be addressed to the Orchestra 

Office, 55, King-street, Regent-street, W. In- 

convenience and delay are frequently caused 

through letters being addressed elsewhere. 
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Victorien Sardou’s ‘‘ Rabagas"’ has been done in 
New Orleans at the Opera House. 





* Babil and Bijou” will be withdrawn at Covent 
Garden on Saturday, the Ist of March. 





‘Little Emly,” Mr. Andrew Halliday’s adapta- 
tion of Dickens's story, will shortly be revived at 
the Olympic Theatre. 





At the Berlin Hoftheater last year's season was 
closed with Shakespeare's tragedy, ‘‘ Richard the 
Second,” which was performed with success. 





Their Royal Highnesses the Prince and Princess 
of Wales and the Duke of Edinburgh honoured the 
Gaiety Theatre with a visit on Monday evening. 





Two political plays, by Herr Adolf Friedrich von 
Schack, have been published by Brockhaus, of 
Leipsic, entitled ‘Der Kaiserbote” and ‘ Cancan.” 





della.” 





ing prayer. 


offered for gale. 





the first time on the Spanish stage. 


We hear that on the Friday evenings during Lent 
Bach's Johannes ‘‘ Passion” music will be sung at 
St. Anne’s, Soho, with the shortened form of even- 


—,, 
Mr. Bret Harte, the author of the « Heathin 
Chinee,” will pay a visit to this country in April 
next for the purpose of lecturing on the early daya 
of Californian enterprise. 4 





The usual contemptible farce of censorship has 
been played with MM. Meilhac and Halévy’s 
“ Tricoche et Cacolet”’ at the Royalty. First it was 
prohibited; then the press began to gibe; and Low 
the performance is to be permitted. 





The Union Square Theatre, New York, hag 
brought out an adaptation of ‘* Le Centenaire.” The 
performance is summed up by the Arcadian in the 
following impenetrable sentence: “It was distin. 
guished not only by original chorus from the scintil. 
lating (sic) of Mr. Tissington, but, further more, this 
chorus was sung by thirty children.” 





The death is announced from Paris, of M. Gemmy 
Brandus, the younger brother of the well-known 
music-publishing firm, and Director of the Revue et 
Gazette Musicale. His artistic and personal cha. 
racter stood very high, and his remains were followed 
to Montmartre on Friday by a crowd of people amid 
sincere expressions of regret. M. Brandus had just 
completed his fiftieth year. 





Mr. Henry Leslie has issued his prospectus for 
the eighteenth season. The concerts are announced 
for the last Thursday evenings in the months of 
February, March, April, and May. The programs 
are of their usual character and excellence, and 
among the soloists occur the names of Malle. Nita 
Gaétano, Mdme. Patey, Mr. W. H. Cummings. Mr, 
Sims Reeves, Mr. Santley, and Mr. Henry Holmes, 





The second Subscription Concert of the Royal 
Albert Hall Choral Society under the direction of 
Mr. Barnby is announced to take place on Wednes- 
day next (Ash-Wednesday), on which occasion the 
“« Messiah” will be performed, the solo singers being 
Miss Edith Wynne, Miss Spiller, Mdme. Patey, Mr. 
Sims Reeves, and Sig. Foli. Dr. Stainer will preside 
at the organ, and the band and chorus will number 
1200. 





Mr. Gilmore, of Jubilee fame, has been casting 
about in New York with a view to the establishment 
of a permanent musical festival on a scale somewhat 
reduced from the Boston standard, but still adapted 
to the capacity and the taste of New Yorkers. He 
purposes it is said to enlarge his military band, and 
failing to secure a concert-hall there, to travel with 
it over the Union, and possibly take it eventually to 
the Vienna Exhibition. 

Last night there was given a special service in St. 
Paul’s Cathedral, members of the London Gregorian 
Association forming the choir. On the Tuesday in 
Holy Week a selection from Bach’s “ Passion” 
music (St. Matthew) will be given, with full orchestra 
and a choir of 150 voices at St. Paul’s. After Lady- 
day the daily choir of the cathedral will number 
twelve men and twenty boys, and on Sundays there 
will be six additional men and four more boys. 





The death of Francesco Dall’ Ongaro, the well 
known Venetian poet and author, is announced from 


Spohr's beautiful opera of ‘‘ Jessonda,” is now in Naples, where he died on the 10th of January, at the 
practice for the March program of La Societi 


Lirica,” with a selection from Flotow's “ Stra-} « geornelli,” by which he is best known ; the “ Bal- 


age of sixty-five. His chief works are the charming 


late; and, amongst other writings; ‘Il Fornaretto,” 
a drama written in 1838 for Gustavo Modens; 
comedies in the Greek style, “ Fasma” and “Il 
Tesoro;" and many dramas. His last published 
writing was a critical study on the “Indian Theatre, 
in the January number of the “ Rivista Europea 0 


Her Majesty's Theatre is advertised to be let on | "bis year. 
lease with immediate possession. The leasehold 
term of nineteen years from last Michaelmas is also 





The resources of the lime light are in America n0t 
confined to the theatre, but, if we may belie? 
reports, are used with advantage at weddings, where 


A tragedy of Shakespeare has been performed for | reflecting medium throws a ray of rose-co 
At Madrid | light upon the bride’s cheek as she passes UP 
“ Hamlet” has been brought out in a Spanish ver- | aisle of the church. This effect was recently 


to be introduced in San Francisco, but the aM 





sion by Don Carlos Coello. 
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managing the reflector was a little nervous, and 


directed the rays upon the nose of the bridegroom, | just been issued. 


and the consequence was that those who assembled 
to witness the marriage—and were not in the secret 
_thought the bride was throwing herself away on a 
magnificent grog-blossom. 





We are glad to see that the Albert Hall will be 
jncluded this year in the space franked by an 
Exhibition ticket, though the concession is still 
incomplete. Two years ago the visitor to the 
Exhibition was allowed to visit the Albert Hall 
without extra charge. Last year the privilege cost 
an extra sixpence. This year admission will be 
accorded only to season ticket-holders, but they 
will be admitted to the daily musical performances 
inthe Albert Hall. These will consist of concerts 
of a high standard directed by Mr. Barnby, and per- 
formances on the great organ by Mr. Best and Dr, 
Stainer. The tickets will be ready for sale on the 
Ist March, and will be issued at a guinea each. 


In the death of Mrs. Charles Selby, which took 
place on the 8th inst., an actress of old reputation 
passed away. Her husband, the clover comedian, 
died in March 1863, and in the following September 
Mrs. Selby—then in her sixty-seventh year—opened 
the New Royalty Theatre. She did not, however, 
hold long the reins of management, but handed them 
tothe Misses Pelham, though still continuing to ap- 
pear on the Dean-street stage. Her Queen Dia and 
Melpomene in ‘‘Ixion”’ will be thus remembered. 
After this, Mrs. Selby devoted herself entirely to 
theatrical teaching, and several of her pupils have 
made a mark in the dramatic profession. She died 
at the age of seventy-seven, and was buried at Kensal 
Green on the 13th inst. 





To-morrow night will witness two new produc- 
fions—' Man and Wife’ at the Prince of Wales's 
Theatre, and **Robert Rabagas”’ at St. James's. 
The former stage version of Mr. Wilkie Collins’s 
novel will have the following cast: — Geoffrey 
Delmaine, Mr. Coghlan: Anne Silvester, Miss 
Lydia Foote; Sir Patrick Lundy, Mr. John Hare; 
Arnold Brinkworth, Mr. Herbert; Blanche, Mrs. 
Bancroft; Bishopriggs, Mr. F. Dewar; the Doctor, 
Mr. Bancroft, Lady Lundy, Mrs. Leigh Murray. 
“ Rabagas” at St. James’s will have Mr. Charles 
Wyndham and Mr. H. Howe in the cast. It has 
been adapted by Mr. Stephen Fiske from Sardou’s 
original, and the Republican incidents transferred to 
Fenian and Odgerite ground. Is not this something 
like imitating sirrocco with the kitchen bellows ? 
But we shall see. Monday will be another first 
night: Mr. Farnie’s opera bouffe, “The Bohemians,” 
comes out at the Strand Opera Comic. The music 
is Offenbachisch, culled from various operas. Mr. 
David Fisher, Mdlle. Clary, Miss Rose Bell, Mr. 
George Honey, Mr. Odell, Miss Rose Bebrend, and 
Miss Laverne find respective parts. 





The re-appearance of Mr. Jefferson in Baltimore 
after his enforced retirement from the stage for a 
season, was the occasion of a welcome in the way of 
audiences every night of his appearance such 
43 hevor; greeted any other actor in that city, 
80 notably chary in its patronage of the drama. 
Indeed, Mr. Jefferson's engagement may be said 
to have roused the public effectually, as, since his 
departure, Mr. Ford’s theatre has been tolerably 
Well filled every night. Mr. Jefferson intends 
making an extended tour through the South, playing 
first in Richmond, then in all the principal cities in 
regular succession. For some time the clever 
comedian has been labouring under unaccountable 
fits of depression. On New Year's night, the 
occasion of his re-appearance, he fell into a severe 
fit of melancholy, and just as the performance was 

ut to commence had almost determined not to 
‘ppear, and thus disappoint one of the largest and 
most enthusiastic audiences that ever assembled in 
avy theatre. However, the music, the lights, and a 
Peep at the crowd, seemed to inspire him anew, and 
rushing on the stage with all the abandon of youth, 
he played as he had never played before, 





The prospectus of the Philharmonic Society has 
The conductor will be Mr. W. G. 
Cusins, who has proved himself fully competent for 
his arduous post. In addition to the more generally 
known works of Beethoven, Haydn, Mozart, W. 8. 
Bennett, Mendelssohn, Spohr, &c., &c., the following 
important compositions will be included in the pro- 
gram during the season:—Overture, Scherzo and 
Finale, Schumann; Symphony in C minor, Spohr; 
Symphony in D, C. P. E. Bach; Pome Symphonique 
* Tasso,” Liszt; Reformation Symphony, Mendels- 
sohn; Symphony in B flat, C. Lucas; Concerto for 
Violin (MS.), G. A. Macfarren; Requiem, Brahms; 
“Walpurgis-nacht,”” Mendelssohn. Also the follow- 
ing—Overtures: Op. 124, Beethoven; * St. John the 
Baptist” (MS.), G. A. Macfarren; ‘ Manfred,” 
Schumann; “Alfonso and Estrella,” Schubert; 
‘* Der Fliegende Hollinder,” Wagner; “ Le Carnaval 
Romain,” Berlioz; ‘ Iphigenia in Aulis,” Gluck ; 
“Le Medecin malgré lui,” Gounod; ‘ Faust,” Spohr. 
Many of the above pieces are produced for the first 
time in this country; nearly all of them for the 
first time at the concerts of the Philharmonic 
Society. The eight concerts of the season range 
from March 19 to July 7. 





Wishing to say farewell to ‘ Babil and Bijou” the 
Standard of Tuesday last found itself plunging in a 
fearful morass of words. Jn a sentence twenty-one 
lines in length and proportionately involved, it pays 
homage to the noble Peer who is understood to be 
Mr. Boucicault’s partner. Mr. Boucicault’s con- 
ceptions, we are assured, 


“Would have remained the airy and invisible 
tenants of his teeming brain but for the ardent and 
generous confidence and unmeasured support of a 
coadjutor who following the example of other patrons 
of drama and music in the like social situation, 
have, with due respect to themselves and their rank, 
remained behind the veil which in almost all, and 
especially theatrical enterprises, conceals the true 
spring from which flow the sinews of war.” 


This lovely sentence (and we have only quoted a 
third of it) will repay analysis. Sinews flow from a 
spring which wears a veil; and behind the veil isa 
coadjutor who have respect for themselves ; and this 
coadjutor is (or are?) the supporter of a tenant— 
but mortal imagination refuses to fill up the picture. 
Further on the Standard speaks of histrionic in- 
capacity as ‘‘an undesirable appendage in the 
background.” As though bistrionic incapacity were 
a sort of Tail! 





That Mr. Lionel Brough should be presented with 
a testimonial by the machinists and gasmen of Covent 
Garden Theatre, is the natural result of his urbanity 
and the personal popularity which attends him. But 
what ever induced the donors to select such a 
couplet as the following for their inscription ? 

‘“‘ Angels clear the clouds that Heaven may seo 

The bloodless contest of humanity.” 

Can it mean that the relations between manager and 
subordinates have involved a ‘bloodless contest,” 
which this testimonial is to commemorate? Cer- 
tainly they could hardly have involved a bloody one, 
unless noses had suffered in the struggle. But why 
a contest at all? There is no suggestion of contest 
either in the fact or the celebration of it. Mr. Brough 
has ruled the Covent Garden stage with great tact 
and success; the men appreciate this government 
and its smooth working, and wish to express their 
regard ; and forthwith they ‘‘ drop into poetry” and 
talk about bloodless contests and angels whifling 
away the clouds to lookon. The couplet has evi- 
dently done duty at some prize competition, and 
some bright intellect no doubt remembered having 
seen it there, and thought it would look pretty in a 
presentation from which the idea of conflict is of 
course infinitely remote. 





The introduction of Schumann's orchestral musi¢ 
in America, according to the Arcadian, has been 


has come to pass now, that in all symphony con- 
certs he has the lead of Mendelssohn. 


was known of his pianoforte composition up to | through the British classics. 


— — > 


largely to the enthusiasm of Mr. William Mason, 
both by precept in his teaching and by example in 
his public performances. And then came Miss 
Mehlig who played Schumann steadily, and Miss 
Krebs. And now has come Rubinstein, and played 
Schumann to an unprecedented extent, and in an un- 
precedented way. So that now the most charac- 
teristic pianoforte compositions of Schumann are on 
every dealer's shelves. But it is impossible, the 
Arcadian thinks, that such music should ever be- 
come popular concert music in the States. Neither 
Rubinstein nor any other pianist can make it 
available in that direction. Such a use is forbidden 
by the nature of the music itself. There is no 
virtuosity in it. Schumann’s climaxes and effects 
are for the inner rather than the outer ear. (He 
prefers to startle the mind of the player or listener 
rather than either to dazzle the eye or smite the ear. 
Chopin's music is not so good for concert purposes 
as Liszt's, and Schumann's is less available than 
either, being more purely intellectual and essential 
music, and possessing absolutely none of the 
elements of éclut. 





An internecine war is desolating the parish of 
South Moulton in the West of England: the casus 
belli being the book known as “ Hymus Ancient and 
Modern.” The conflict is by no means & new one; 
it has raged now for some three months; and it all 
arose out of the introduction of the hymn-book by 
the Vicar into South Moulton Church. The Vicar, 
it seems, is a partisan of ‘Hymns Ancient and 
Modern,” while the Vestry are sworn foes thereto, 
and the unfortunate organist finds himself between 
two fires. Last week he issued a circular complain- 
ing of breach of faith in having had his salary 
stopped because he disobeyed the Vestry's order in 
playing tunes to ‘‘Hymns Ancient and Modern," 
when such hymns were announced by the Vicar. 
The organist’s salary, including the provision of a 
bellows-blower, of new music, and tuning the organ, 
was only £25 a year; but small as it was, he cannot 
get it, although he was no party to the introduction 
of the obnoxious hymns, and he urges that he was 
legally bound to play as the Vicar directed. The 
organist, however, contends—and herein is the head 
and front of his offending—that the book objected 
to would improve the musical and congregational 
character of the singing. ‘To this the churchwardens 
have retorted, also by circular, that the organist had 
endeavoured by choice of tunes to make the singing 
‘‘a performance by the choir” instead of being * the 
earnest outpourings of simple devotion,” and they 
therefore express gratification at “the organist’s 
wail of disappointment” over the stoppage of his 
salary. The organist's rejoinder was issued on 
Monday; in it he triumphantly expresses his con- 
viction that, ‘‘pay or no pay, he will be organist 
when his chief opponent is no longer churchwarden,” 
But the crowning retort has come in the form of an 
effort, which has proved successful, to eject the 
organist from his secular week-day employment, 
which happened to be in the service of one of the 
churchwardens, and so to starve him out of the 
town. And as the prejudice against the Vicar’s 
action in continuing to use the obnoxious book is 80 
general and pronounced that the offertories have 
fallen to one-third of their former amount, it 
seems hardly likely that an annuity to support the 
martyred organist will be forthcoming. 
—_—_—_—_— EE 


THE POETIC DRAMA. 





Mr. Albery's partial failure to interest the public 
with a poetic drama will not, we hope, deter him 
from trying again. The aim to lend variety to verse 
dialogue by adopting different metrical forms, is 
laudable, and within certain limits is likely to prove 
successful. Not yet awhile, perhaps; for it is novel 
toan English audience, and is strange to English 
actors. These have not the training of their French 


wrought mainly through German influence, and | and German colleagues, and the obligation to speak 
specially through the efforts of Mr. Thomas. It | rhyme gives them an artificial delivery. Blank verse 


they can manage well enough : they are educated to 


But what| that, more or less, or at all events familiar with it 


But the jingling lines 























within two or three years Americans owed very | seem to impel our actors to adopt a tone which cay 
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hardly be described as sing-song, but which is some- 
thing like it. Even a trained actor like Mr. Buck- == 

stone adopts quite a different intonation when he} ‘Do you believe then in jinality in art?” asked 
speaks rhymed lines to that when he speaks the|the inquirer of Mendelssohn. ‘ Certainly not,” 


same metre unrhymed, The fact is that except in| said Mendelssohn, ‘art should never stand still; 
extravaganza the rhymed drama has no place on 


NO NEW ROAD IN ART. 


but there is no such thing as a new road, because 
our stage, and even in extravaganza the verse is|such road could lead to nothing. The ‘new 
limited to the common English pentameter. Aj road’ is the bewildering demon of artists, and he 
variation is allowed in the case of incantations, | who is led by such evil spirit is certain to be led 
spells, and the like, which may be delivered in| astray.” 


shorter lines; otherwise the five-foot rule is Now that there are lectures on ‘ Tannhiiuser” 





invariably employed. When dramatising Seott’s|and “ Lohengrin” in the East; lectures on ‘ The 


‘Lady of the Lake,’ Mr. Halliday feared to| Music of the Future” in the West; the Wagner 
uso Scott's tetrameter lines, except in the trite} Society Concerts, the Gounod Chorals, and the 
passages, such as “ These are Clan-Alpine’s warriors} annual presentation by Mr. Walter Bache of some 
true,’ &e. He thought it safer to employ prose | of the symphonic poems by Liszt, and we know not 
than a medium to which audiences are unac-| what more of the broken and boisterous, the dreamy 
customed. And Mr. Byron, transferring the same|and fantastic, the anxious inquirer and patient 
story to the burlesque stage, where one would think | listener, willing to bestow respectful attention on the 








any liberty would be allowed, still followed the old | zealots and enthusiasts surrounding him on all sides, 
approved course rather than venture on a new one. | naturally asks, ‘What is all this? Is there any 
Yet the lighter form of drama—the extravagant | thing new? Wherein is the novelty?” 
form—is particularly adapted for experiments in the} Every one delights in the sweet and beautiful—that 
way of ingenious variety; and Mr. Albery is to be | which is really so independent of manner or setting, 
eredited with courage for leading the way. Of)and turns away with a feeling of disturbance from 
course he cannot conquer at once. Audiences will “exhibitions of sheer restlessness, affected phrases 
not recognise any merit in it at first; they are | hunted up, out of the way progressions and sequences, 
wedded to the old forms, and do not easily change | and all the other marks of a riotous and fermented 
existing tastes or add thereto new ones. And he | imagination. Yet, although the well trained 
will also have to keep in mind the importance of | amateur may experience nothing enjoyable in this 
really dramatic accessories, for mere verbal ex- | particular and leading phaso of the music of the 
cellence will not do unaccompanied by interest of | future, he would desire to do justice to the strango 
action. Even the best poctry would fall flat under | workers in the fore, and would say with Mendelssohn, 
similar conditions. How tiresome are Lord Byron’s | ‘‘ Without admitting there is such a thing as finality 
plays on the boards; how uncommonly tedious was | in art, where is the new thing you call upon me to 
Milton's “* Comus"’ some years ago at Drury Lane, | recognise and worship?’ He will probably be told 
singing, | that shonld he have any musical capacity, it has not 


even with excellent scenery, music, 

pageantry and all. The pre-eminence of Shake- | been put into proper exercise; his head is harmoni- 
speare, Schiller, Molidre, is owing to their admi- | cally empty, and it must be stuffed with the 
rable mechanical knowledge: the first two are also| elementary principle of this advanced school in 
great poets but they are still greater stage-managers. | musical composition. He must be trained to the 
The one exception in the case of a highly suecess- | new use of chords, the occult connection of keys, 
ful play not very ingeniously mapped out, is the | the expansion and shortening of the rhythm, and 
* Faust "—the German “ Faust,” not as the piece is | thus educating himself little by little, he will acquire 
acted here. The mechanism of Goethe's Faust” |the necessary insight into the latest fashions of 
is rather cumbrous and unwieldy, and its success | forms and conceptions, and find himself equal or 
depends on the force of isolated scenes rather | able to understand the new modes of interpretation, 
than on its consistency as a whole. This is con- , and the enviable specialities of the new apostles 
sidering it as a stage-play merely, without reference | who have reached the point where spirit may be 
to its poetry and philosophy. But then the subject | said to have predominated over matter. Our old 
of * Faust” has a curious universal fascination, and | fashioned amateurs may very well understand that 
we bear with Goethe's tergiversations and homilies | movements may be made to go faster than any pre- 
—with the long dialogues with Wagner—with the | ceding them although this is by no means easy to do. 
scene between Mephistopheles and the students— | He may very well conceive that strong idiosyncracy 
with the super-subtleties of the prologue and Vorspiel | may set up a comparatively speaking new pattern ; 
and Harzgebirge—all for the sake of those interviews | yet not so altogether strange as to avoid evidences 
of Heinrich and Gretchen, and the brisk incidents | of its origin and growth. There may be more 
of the play. Very differently would it fare with any | breadth, more contrast, great row and an inandible 
writer, even Goethe's equal, who should take up aj peace; the ideas may be gloomy and melancholy, 
8 :bject leas fascinating than the Faustus legend—a | sparkling and vivacious, harsh, cruel, and savage ; 
new subject—and attempt to treat it in the same | something occasionally to please, but oftentimes 
way. Rapid and complete would be his discomfiture. | much from which no well thinking or right acting 
The stage demands a certain closeness, compactness | being could possibly extract any content, much less 
and transparency. All motives must lie on the | pleasure or happiness. Nevertheless these compo- 
surface; there must be no mysticism and no| sitions are in an unaccustomed shape, move with an 
occultness, no delay and no maundering. If A is | irritating progress, give a sense of ‘all out of the 
going to kill B, it is essential first that the audience | groove;" and, if escaping the damnation of one 
be well acquainted with A’s intention, or at least | consentaneous failure, never give rise to the free 
with the likelihood of his doing it, secondly that he | outbreak attending an unmistakeable success. 

go and do it forthwith, without all the halting, We are of opinion that if the new music be con- 
hesitating, reconsidering that would be natural in | siderately and fairly looked at, it will be found to be 
real life or in a book, and thirdly that the audience |no new music at all. TVirst, as to harmony; the 
witness the process of his killing B. We do not| sequence of fractions all flowing from one unit. 
mean that he is bound to kill him on the stage, but | The true foundations of harmony have been handed 
the audience must be au courant with what takes|down to us from generation to generation; its 
place wherever and whenever it happens. Anything | utmost limits‘are known; no new chord can by any 
like laggging—indecision—purposelessness—is fatal | possibility be invented; and more than half the 
toa play. You may trim out the weakness in the | imagined new moves and removes, connections, and 
most dexterous language, and all shall avail you | dependencies, are so much mere quackery; wrong 
nothing. Sometimes a lack of interest of incident ig | in themselves, disturbing to the ear, and ridiculous 
compensated by interest of character: but a play|as art. Again, these composers do little more than 
rich in the first has the advantage over a play rich | arrange and re-arrange these affected successions 
only in the second. Where both fail, however, |and repulsive combinations, and either from pre- 
only failure can result. And this is the chief peril | judice or ignorance never employ a tithe of the har- 
of the poetic drama, that it is apt to be made poetic | monical resources seen in the works of their prede- 
chiefly, aud dramatic in merely an infinitesima) | cessors. Turn tothe third scene in the last act of the 
degree. “ Tannhduser""—what is there new in the dialogue 





=—=—=—=— 
between Wolfram and Tannhduser? As to harmony 
it is bitter poverty and starvation; the same dis. 
tasteful imbecile means used over again and again, 
As to the accompaniment, there is no new in. 
genious or striking thought; no new path, no hew 
road; nothing that was not previously known, The 
before known has become mechanical; it jg the 
result of years of painstaking practice — exerojgg 
music in dramatic business—not the outpouring of 
the true scenic result, the particular effect wanted at 
this particular juncture. It is an exnggerated 
jumble of what has been before done and much 
better done, a sickly craving after keeping up the 
attention of the audience during a long and yp. 
reasonably protracted communication. Now thig 
criticism does not depend upon the taste of the wel] 
informed amateur: it deals with matters of fact, 
Wagner has, or has not originated something in 
thought and spirit; he has, or has not omployed 
the means of his art better than any one before him, 
He has been progressing, or shamming progress, 
Virst, as to ideas. Mozart or Beethoven in the 
same time would have given out ideas a hundred. 
fold more. Of course the scene is divested of al 
charm, beauty, peace, and happiness; but in the place 
of these emotions there is no tenderness, no sorrow, 
no repentance, no remorse; nothing but an um. 
manly series of growls and shouts. He talks, it 
is true, of repentance, of sympathy, of thankfulness 
for the other poor sinners forgiven. But all this is 
not in the music. And when His Holiness at 
Rome, instead of pronouncing the absolution and 
rendering some self-comfort to the poor misguided 
wretch, shouts out a demoniacal curse in a twisted 
chain of minor thirds, we stare in consternation at 
such a process of diminishing sin and softening 
sorrow, and come to the conclusion that priest, 
sinner, and composer, are troubled with minds dis. 
eased and beyond the orbit of all natural aid and 
reproof or forgiveness. There is no faith, warmth, 
misery, sorrow, joy, earnestness, or happiness in 
any single bar; the whole scene is sour, morose, and 
unloving. Mozart would have equally secured 
our affection as our admiration in a scene like this, 
And had it been his business to depict tho infectious 
corruption of the priesthood as here shown, how 
solemn, severe, and well defined would have been 
its demonstration! Mozart would have believed in 
the curse and trembled at it. Richard Wagner 
treats it as no matter of fact, and as of no true 
relation to any mortal upon or under the earth, 
The scene is a simple, coarse painting of a forgotten 
and not to be revived mediwval legend. There is 
a certain sort of mechanical elevation, not that of 
honesty, sincerity and faithfulness. The whole 
thing is put together, not created. 

Nor is the prominent scene—the oath or pledge 
exacted from Elsa by Lohengrin, the Knight of the 
Holy Grail, in the first act of this opera, of any higher 
interest or deoper impression. There is a stout 
struggle to gain an’accurate and telling climax, but 
the composer seems praying for ideas which decline 
to present themselves, and the point is worthless and 
wearisome. 

This new school comes out of the musical gym- 
nasium, and is the offspring of the forced manipula- 
tions upon the queer problems of the modem 
conservatoire. The difference of modern education in 
musical composition and that in the olden days is 
great as the difference between light and darkness. 
Tho concords in music are no more new than then. 
The pupils were taught the ‘sol-fa,” but the “ sd- 
fa” had not then degenerated into a set of fixed 
sounds. And thus keys and modes and their de 
velopment in harmony came up to the student 
they were wanted. The pupil learnt the mass, 
motet, madrigal, and ballet, and before setting 
work to know harmony and ereate idea, had his 
head well filled with the very best of harmony sod 
idea. He was made familiar with every classical 
form of harmonic combination and all that w# 
beautiful and ingenious in subject and theme; and 
thus he knew beforehand all the material out of 
which he was to make music. There was 0 


oudgelling of brains for a subject, for the 
took those which had been handed down frm 





generation to generation, He began upon old forms, 
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pat ever living forms, and so worked his way from 
two-part to sixteen-part composition. When made 
a scholar he was then taught analysis, and one old 
master, after having worked movement after move- 
ment in two up to sixteen parts, discloses the secret 
and tells his pupils: “There, all you have done 
comes out of this "— 


evi otetste stst=t 


-2o- a - -S- - €- &- - 
The science was added to the imagination which had 
been exercised by thoughtful and intelligent training. 
The pupil was instructed in elements after he had 
acquired a familiarity with their use. He possessed 
a rational mastery over facts and results before 
attacking principles and causes. He was provided 
with much good straw with which to make his 
bricks, and trained by example to perceive and know 
what had been done before most effectually by such 
bricks. Inthese days we have one scale and no key, 
and the pupil is left to hammer into a quasi-cohesion, 
put in loose order, whatever the calibre of his brain 
may suggest. The Church as a school for art is 
sneered at, and its music tossed on one side. All 
culture is scientific as it is called, and the pupils 
in counterpoint and general music are schooled 
into special problems which vary according to 
the caprice and cunning of the professor. The re- 
sult is chord-mongering, scale reasoning, expositions, 
and bits of problems—mere paper learning with a 
strong infusion of pedantry and wilfulness. Forms 
have ceased to be deductive, and the composition is 
left to the free fancy of the operator. The natural 
perception has been repressed, and an artificial 
propensity takes its place. Everything is technical 
and dogmatical, nothing simple or sympathetic. 
The pupil reads books to turn them upside down ; 
he repulses ordinary and commonly received ideas, 
and trusts to subtraction and addition to and from 
afew bars of common, although unmelodic, phrase 
to work out his piece. Such is the power and in- 
dependence of tho taught musician in the new- 
fangled ways of making music, such his mental 
discipline and liberty of conscience. The result is 





a uniformitarian heresy, a scorn of all operation of | forward a piece entitled, “ L’ Anglais, ou le Fou 


forces these poor people decline to acknowledge. 
They commence with a grand catastrophe—mis- 
taking the scale and ignoring the key; they evolve 
all and everything from the doctrine of the inverse, 


a series of numbers changing like the hues of the | tions to Mr. Washbourne, it is only to be supposed 


chameleon. 


The spirit of the old artist is not to be traced in| question until it has received the approval of 
work of this kind, and at present none of its forms | Lord Lyons. 
are either sufficiently definite or tangible to super- a 
The new 
school is no deduction, no evolution from the old, to | brilliant and successful performance of scenes from 
which it is opposed in mind, matter, and manner. | Wagner's ‘“ Lohengrin,” and Rossini's fine tragic 
As to advance or penetrating farther into the|opera “ Zelmira,” last Saturday evening at the 
domains of art, the notion is simply laughuble. As | residence of John Morant, Esq.,in Park Lane. This 
s rule its disciples are not learned men, or spiritual | well-known patron of music, a distinguished pianist 
musicians, We stand up for liberty and progress, | and organist, has lately joined the society, and most 
but these must be in harmony with human nature, | ably sustained the organ part in “‘ Lohengrin.” The 
and human nature on its best and brightest side. | réles of Elsa and of Ortrud were admirably sung 
We are for the old-fashioned ways—the sunny and| by Mrs. Captain Sicklemore and Mrs. Bradshawe 
luminous roadside, and care not for the advanced | Mackay, and the réles of the King, Frederic, and 


sede the classical examples of past days. 


step into mud, darkness, and oblivion. 








FRANCE, 


Paris, February 19th. 


Victor Hugo's play, “Marion Delorme” at the | Nuptial March and Bridal Chorus, and the intensely 
Thédtre Francais is doing so well that it will pro- 
bably havealongerranthan when it wasfiret played | Satisfactory and elicited great applause. 
in 1831, at which period it was very raro for a piece three pn —~ was aa — fortunate in 
to hold the boards for sixty nights, or even half that ee a Cee eee 
number, Times have changed since then, and we|the above named ladies and Mr. 
have changed with them. ‘The Rappel seems to re- 
gard the success of ‘Marion Delorme” as akind of " Mrs. B. Mackay, with feeling and excellent taste. 
Political triumph, owing to the author's connection ts 
with that Radical sheet, but the audience simply 
applaud poet and actors, laying other considera- | Queen,” and, altogether, this amateur performance 


est un nom de bourgeois!’’ Inthe gloomy preface 
which Victor Hugo recently appended to ‘ Marion 
Delorme” he spoke of the approaching termination 
of his labours, and mentioned something about a 
literary will, It seems that this will, on which 
he is at work, will some day appear inthe shape of a 
history of '93. The Rappel publishes the following 
effusion from the author of “L’ Homme qui Rit,” 
excusing himself for not coming to Paris to be 
present at the first representation of his piece :— 
“The appearance of ‘ Marion Delorme’ on the 
stage dates from 1831. Forty-two years separate 
the present revival from the first representation, 
The author was young, he is old ; he was present, 
he is absent ; he had then before him hope, he has 
now behind him a life. His absence from this re- 
vival may seem voluntary, it isnot. The men to 
whom grey hairs give a warning, and before whom 
time is abridging itself, have works to finish, a 
sort of testament of their minds. ‘They may be 
suddenly interrupted by the arrival of the end, 
they have not a day to lose; hence a severe 
necessity of absence and solitude. Man has duties 
to his thoughts. Besides, all departures require 
some preparation; the entry into the unknown 
awaits us all, and solitude and absence are a kind 
of twilight for that great shade and that great 
light. The author feels it necessary to explain 
his absence to those who are good enough to re- 
member him. Nothing would grieve him more 
than to appear ungrateful. oy. Ee 

** Hauteville House, Feb. 1, 1873.’ 

The lesser parts are not less worthy of commen- 
dation; MM. Coquelin, Barré, and Boucher, as 
Brichanteau, Scaramouche, and Gassé, seemed to 
deserve better parts. This brilliant performance 
proves once more that the Théitre Frangais is 
perhaps the only house which has a set of actors 
without ‘tail,’ and Victor Hugo will have to 
thank his interpreters for a goodly portion of the 
success “* Marion Delorme” has earned. As it is, 
the interest of the success of the play is somewhat 
diminished by the fact that ‘‘ Marion Delorme” is 
one of Victor Hugo’s best known dramas; but for 
all this, it appears destined to have a long run. 
Despite the blighting in the bud of “ L’Once 
Sam,” the manager of the Odéon is about to bring, 


Raisonnable,” in which we shall probably be 
credited with some method in our madness. How- 
ever, as M. Victorien Sardou was obliged to sub- 
mit his comedy on American manners and institu- 


that the Odéon will not perform the piece in 


La Socreta Lrrica.—This society gave a most 


Lohengrin by J. Belcher, Esq., W. Bateman, Esq., 
and Captain Germon, of the 9th Regiment of Foot. 
The band and semi-choir included the élite of 
amateurs of both sexes; and the effect of the Prelude, 
King’s Prayer, the Religious Choral March, the 


expressiae Love Duet, the Garden Scene, was most 
From 


The grand trio in the first act was perfectly sung by 


elcher, and the 
fine recitative and cavatina of Antenore, was sung 


e grand finale and quintet of the first act were 
grandly effective. The performance ended with 
Professor Ella’s Choral March, ‘Joy to Victoria, our 
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AN ART-REVIVAL IN HINDOSTAN. 
One of the most interesting phenomena of the 
day in India is an artistic awakening which has been 
going on in Hindu society, and whieh has produced 
as its first fruits a national theatre and a school org 
national music somewhat after the model of the 
Parisian Conservatoire, but on a much humbler 
scale. Both theso institutions are conducted by 
men of position, and, although owing their origin 
to the liberality of wealthy natives, they have rapidly 
taken root, and either become self-supporting or 
promise shortly to be so. The National School of 
Music has sixty pupils, and has issued a valuable 
collection of Hindu airs and pieces which disclose 
capabilities in the Hindu scale and musical system 
hitherto umsuspected. The National Theatre has 
won & nrore conspicuous success. Tho Hindu drama 
has obtained, for the first time in the history of our 
rule in Bengal, a permanent theatre; and seven 
representations already given have attracted over- 
flowing audiences. They consist partly of spirited 
translations into the vernacular from tho classical 
Sanskrit drama; partly of fresh plays more adapted 
to the tone and feeling of Hindu society at the 
present day; and one of the functions of the direction 
is to call into existence a new growth of pieces of the 
latter sort by liberal patronage and pecuniary 
rewards. A comedy of this class is described by a 
Calcutta correspondent as having brought down the 
house in roars of applause at sentiments which 
thirty years ago would have been received with 
abhorrence. Its title was ‘*4n Old Man Mad for 
Marriage,” and the plot consisted of a conspiracy by 
the villagers against the aged hero. A barber took 
the principal part in leading the dotard on to his 
fate; forin the Bengal hamlet, as in Spain and 
Italy and England, the shaving-surgeon is the tradi- 
tional type of meddlesome mischief-making, and 
figures in the Hindu farce very much as he does in 
**Romola,” and Fielding’s novel, and the ‘* Spanish 
Romance.” ‘The hero, after various machinations 
on the part of his village friends, finds to his horror 
that he, a pure Brahmin, has become married to a 
woman of the lowest caste, and is at length froed 
from his dilemma, and denuded of any further 
hankering after matrimony, by learning that the 
wedding was a sham, and that he had been a dupe 
throughout. The piece owed its success largely to 
the revolutionary speeches of his two widowed 
daughters, who kept house for him, and who, like 
English women in a similar position, disoussed with 
some asperity the approaching adyent of a new 
mamma. Tho sorrows of the Hindu widow formed 
the burden of one very effective speech—her enforced 
fasting twice a month, her single meal a day, her 
sordid clothing, and above all, the law against her 
remarriago. ‘* How absurd,” she cried, “of the 
English to abolish widow burning, which at least 
afforded a speedy end to a life of misery, since they 
did not at the same time abolish the law against the 
remarriage of widows.” She supported her case by 
instances of the second espousals of widows in 
ancient Sanskrit history; and argued that if the 
Almighty had intended that widows should not 
marry again, He would, on the death of their first 
husband, have removed all subsequent wish for a 
second. Any passing hit at the priests was welcomed 
with laughter and applause, and reminded one of the 
delight with which the English received similar 
allusions in the old Mystery Plays after they had 
lost belief in the Roman Church and before the 
Protestant alternative was offered to them. The 
pantomime began with the story of the hunchback, 
out of the ‘* Arabian Nights,” but soon passed into a 
political demonstration against the teforms inaugu- 
rated by the present Governor of Bengal. One biting 
allusion after another called forth bursts of applause, 
and proved that the native mind had awakened to 4 
lively interest in the politics of the day. Going 
behind the scenes between the pieces, one was 
rather struck by the skill with which the director 


tions aside, In consequence, however, of M. Thiers | of new and complex lyrical music must be recorded | made the most of his cramped stage and meagre 


having boasted the other dey that he was only a| #8 one of the best ever given in London. 
‘petit bourgeois,” a» good-natured chuckle was 
raised when one hero said to another, ‘‘Sais-tu son 
nom ?—Didier, Ce n'est pas up nom d’homme; | for the delighted guests and amateurs. 


Upwards 


appliances. All the actors were native gentlemen, 


of two-hundred of the aristocracy and the most|the women's parts being borne by youths. Tho 
distinguished members of the musical profession | language throughout was Bengali, and the proceeds 
were present, and a sumptuous supper was provided | of 


e entertainment were devoted to the encourages 
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AN APPEAL. 
To tue Epiror. 

Dear Sin—Will you kindly allow me through 
your columns to plead the cause of one in deep 
distress, with the circumstances of whose case I 
have just become acquainted ? 

Mr. G. R. G. Pringle (formerly a chorister at 
Margaret Chapel, Marylebone) — who was de- 
cidedly one of the' leading musicians in Melbourne, 
and respected alike for his amiability of character, 
readiness to assist those in need, and high moral 
worth—owing to the critical state of his wife, 
returned to Europe some time since in the forlorn 
hope of saving her life. The inevitable expenses of 
the voyage, and a lengthened stay in this country, 
made extensive demands upon his pecuniary re- 
sources; but the object of his journey attained, and 
his wife happily restored to health—like the true 
artist he was—before returning to the Antipodes, 
he sought to avail himself of the pre-eminent 
advantages afforded by a course of study in the 
world-renowned Art centre of Leipsic; where—(to 
guote from a letter that has just reached me from 
the English Chaplain)— “he sunk into a premature 
grave, after lengthened and costly sickness, leaving 
his wife and four children (two of them under five) 
literally destitute in a strange land.” The Rev. Mr. 
Whitford goes on to say: ‘‘ Her best, if not sole hope 
for the future, is to take her children back to their 
birthplace, t.e., Melbourne, where her brothers can 
help her, and the high repute and cherished name 
of the dead artist will help them, as no where else.” 
The cost of the voyage, at the lowest possible 
estimate, will amount to 2100, and it is important 
that they should sail a month hence. In the hope 
that those whom Fortune has favoured in their 
artistic career, will not forget others less prosperous, 
thus suddenly deprived of their natural protector, 
and cast helpless on the world, I venture to ask 
under such exceptionably painful circumstances, if 
you will spare me space for the insertion of this 
appeal on their behalf ? 

I may add that the Rev. Upton Richards, All 
Saints, Margaret Street; G. A. B. Beecroft Esq., 4, 
Gloucester Terrace, Regent's Park ; Messrs Chappell 
and Co., 50, New Bond Street; and Messrs Cramer 
and Co., 201, Regent Street, have kindly consented to 
receive and acknowledge any contributions sent to 
them. 

Donations may also be forwarded to Rev. R. W. 
Whitford, Elisen Strasse 17, b, 1, Leipsic, or to 
me.—I am, Sir, yours, &e. Freprric Ancues. 

Organist, Alexandra Paluce, Muswell Hill, N. 

6, Newton Terrace, Lee, 8.E. 

Feb, 12, 1873. 








NATIONAL MUSIC MEETINGS. 





To tue Eprror. 

Sin,—From letters I have lately received, there 
appears to be some uncertainty as to the interpre- 
tation of Rule IX. Pray allow me to explain that 
competitors entering the classes for large choral 
bodies are not prevented by the Rule referred to 
from subdividing and competing in classes for 
smaller numbers. 

Rule XXIV. must be observed, and the Form of 
Application be distinct and separate in each 
case.— Yours faithfally, 

Wiiert Beare, 

Crystal Palace, Feb, 18th, 1878. 





AN ODD INQUIRY. 





To rue Eprror. 

Sin, — Had Dr. Wesley ever the reputation of 
being the greatest player in the world of Bach's 
Fugues? and is it true that he could play from 
memory the twenty-one Pedal Fugues (English 
edition) by the same writer ?—Yours, &c. 

D. Luoxp. 

Liverpool, Feb. 19th, 1873. 

*,* Mr. Lloyd had better ask Dr, Wesley himself. 








THE STAGE IN ITALY. 

The budget presented by the Minister of Fine Arts 
in the Italian chamber gave rise to a discussion as 
to the present condition of the stage in that country, 
and it was unanimously agreed that there was urgent 
need of offering further encouragement to lyric as 
well as to dramatic talent, one deputy declaring that 
the modern composers, not excepting Verdi himself, 
were creating a hybrid school of music very far te- 
moved from the pure Italian style of former days. 
The stage is said to be even poorer in dramatists and 
in actors, three-fifths of the pieces produced being 
mere translations from the French, who complain 
bitterly that the international agreement as to copy- 
right has never bad any effect, and that the Italians 
take all their best plays without even going through 
the farce of “ adapting "’ them, as English managers 
do. Only the other day Alexandre Dumas was asked 
by an Italian actor of repute how it was that ‘La 
Femme de Claude” had not been published; upon 
which he wrote back, saying that ‘as Italy took all 
his pieces without ever paying a farthing for them, 
he had determined not to print this, his most recent 
piece, and that if they wished to produce it he would 
accept the sum of 8000 frances, which had been paid 
by Austria, though she no longer possessed Lom- 
bardy and Venice.” This retort has made the 
Italians very angry, and they declare that M. Dumas 
shall be punished by an interdict on his other plays, 
which, as he gets nothing out of them, will be a 
somewhat Irish mode of taking vengeance. It is 
proposed to create at Rome a body somewhat similar 
to that of the Comédie Frangaise, subsidized by the 
State and managed by a committee of men of letters. 
This scheme, however, has been talked of at inter- 
vals for the last ten years, and nothing practical 
appears to have come out of the debate save a 
general expression of regret as to the poverty of 
Italy in an art in which she was once so famous. 








LAW AND POLICE CASES. 





COURT OF EXCHEQUER—Fexs. 10 anp 11. 
KING V. D'OR. 
This was an action for an alleged breach of con- 
tract in respect to the hiring of a brougham and 
horse. The interest of this case was imparted by 


the fact that the defendant was Mdlle. D'Or, the £2 


celebrated dancer at Covent Garden Theatre, 
and one of her principal witnesses was the older 
celebrity and popular actress, Mdme. Celeste. It 
appeared that in last July the plaintiff entered 
into an oral contract with the defendant to furnish 
her with the brougham, horse, and coachman, to 
convey her to Covent Garden Theatre in the 
morning for rebcarsals, and in the evening for the 
performances, at the rate of £2 158.a week. At 
the time of the contract the defendant resided in 
Chester Street, Kennington, but about September 
she removed her residence to Brompton. After a 
little experience of the plaintiff's brongham, the 
defendant and her mother, Mdme. D'Or, com- 
plained both of the vehicle and its horse—the 
former represented as being shabby, dirty, and 
uncomfortable, the latter as being a very weak, 
lean, animal, with a bandage on its foot. The 
defendant about October or November intimated 
to Mr. King that she would not use his brongham 
any more, and paid him all she deemed to be due. 
The plaintiff insisted that the contract was for 
eight months certain, at £2 15s. a week, and 
claimed £52 58., in addition to what he had 
received. 

On the part of the defendant, both she, Mdme. 
D'Or, her mother, Mdme. Espinosa, Mdme. Celeste, 
and other witnesses were examined, their evidence 
tending to show that the hiring was not for eight 
months certain, but only for that time in the event. 
of Mdile. D'Or being satistied with the manner in 
which the plaintiff carried out his part of the 
arrangement. They further stated that the 
vehicle and horse were unfitted fora lady’s use, 
one gentleman likened the brougham to a 
“ chamber of horrors.” It was, however, brought 
to the door of the court, when the jury took the 
opportunity of inspecting it themselves. It 
further appeared that with the exception of a 
week or two this said brougham and horse were 
hired at £2 15s. 

The hearing of the case occupied a large part 
of each of two days. The Jury semained in 
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deliberation about four hours, and returned , 
verdict for the plaintiff—Damages 40s, 





The Court of Queen’s Bench on Tuesday and 
Wednesday had to consider an action for slander 
brought by Mr. Charles Morton of the Philharmonie 
Theatre against Mr. Head. In opening the casa 
counsel stated that the plaintiff was formerly the 
proprietor of the Canterbury and Oxford Music 
Halls; and the defendant was what was called a 
sporting “bookmaker.” This latter gentleman was 
aman of wealth, and some time ago he furnished 
money for the plaintiff to open the Philharmonie 
Theatre. An agreement was entered into to the 
effect that Mr. Head was not to become a partner 
though he was to have a share in the profits ; that 
Mr. Morton was to have the sole management, and 
was to give his whole time to the business. Mr, 
Morton’s experience was that theatres did not pay 
in the summer months, and that it was a great 
benefit to lessen the burden of the expenditure at 
that period of the year by getting the actors and 
actresses travelling engagements in the country, 
He pursued this plan at the Philharmonic, and }\e 
suggested promenade concerts in lieu of the usual 
performances. Mr. Head objected to the tour 
which was proposed, and declared he would not 
sanction it; and Mr. Morton assigned all his jp. 
terest in it toa Mr. King. Mr. Head also objected 
to the conduct of Miss Soldene, who, having been 
working very hard, gave up the night engagement 
under the doctor’s advice, though she played else. 
where in one or two morning performances. The 
defendant communicated his grievances to various 
persons, and on those occasions uttered slanders 
upon the plaintiff, which the witnesses would 
detail. At a dinner, Mr. Head made a speech, in 
|the course of which he accused Mr. Morton of 
| betraying confidence, seeking to deprive him of any 
share of the profits accruing from the provincial 
tour, &c. The speech was afterwards printed in a 
pamphlet and circulated far and wide; and, if u- 
contradicted, might have such a serious effect upon 
Mr. Morton’s position that he felt that he had no 
option but to bring the whole matter before a jury. 
Evidence was given by the plaintiff in refutation of 
the imputed fraud, and by Miss Soldene, Mr. 
Hollingshead, and Mr. Buckstone on his behalf in 
respect to the arrangements complained of: Miss 
Soldene testifying to her inablity to sing at the time 
Mr. Morton had excused her, and Messrs. Hollings- 
head and Buckstone bearing witness to the general 
advisability of closing a theatre in the summer 
months. The line of defence taken was that, 
though it was true that Mr. Head had published the 
words which were imputed to him, still he had no 
intention to convey the objectionable meaning 
which the plaintiff's counsel had placed upon them, 
The jury, however, found for the plaintiff, damages 

200. 





In the same Court on Tuesday an action was 
brought against Mr. Syers, the proprietor of the 
Oxford Music Hall, by a Mr. Dachenhausen, who 
had been expelled from the hall on account, as it 
was alleged, of his creating a disturbance. The 
jury found for the plaintiff—damages 40s. 





In the case of ‘‘ Reade v. the Morning Advertiser.” 
it is announced that the governing body of the 
Society of Licensed Victuallers have come to & 
unanimous determination to move for a new trial. 








Saue or TaEatricat Porrrarts.—Messrs. Sotheby, 
Wilkinson and Hodge recently sold a small collection 
of engraved theatrical portraits. Among them were, 
Mrs. F. Abington, after Sir Joshua Reynolds, by 
Eliz. Judkins, £11-—Signora Baccolli, as a Bacchante, 
after Sir Joshua Reynolds, by Smith, £6 7s. 6d.— 
The same, after Gainsborough, by Jones, £23— 
Thomas Betterton, after Kneller, by Williams, £8 
15s.—Mra. Catherine Clive, as the fine Lady, in 
« Lethe,” by Mosley, £7 —Nell Gwynn, with her two 
Sons, after Lely, £11 1ls.—The same, after P. 
Cross, £9 9s.—Mrs. Robinson (Perdita), after Sir 
Joshua Reynolds, by Dickenson, £11—The same, 
after Romney (Sir R. Wallace’s picture), by Smith, 
£14 5s.—Signora Schinderlin, after Sir Joshua 
Reynolds, by Smith, £11 12s. 6d.—Lady Hamilton 
as St. Cecilia, by Kesting, and as Nature, by Smith, 
£11—-Mrs. Siddons as Zara, after Lawrence, &., 
£17. The collection realized £693 1s. 6d. 








“ My Beautiful, Good Night,” is the title of a new 
song by ® young composer of promise—Mr. Arthur 
Jackman. "The song is likely to become popular for 
two reasons—the music is bright and pleasing, and 
it will be sung by the great tenor, Mr. Sims Reeves, 
on the 26th inst., at the London Ballad Concert # 
St. James’s Hall. The words are by Mr. H. 8, 





Bradbury, formerly well known as ‘ Quallon.” 
. ? : 
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NE W DANCE MUSIC 


OF THE SEASON. 
“GAL AE ae ek LS EB, 


Performed at the State Balls. 
COMPOSED AND DEDICATED TO H.R.H. THE PRINCESS OF WALES, 


By HIS ROYAL HIGHNESS THE DUKE OF EDINBURGH, K.G. 


4s, Illustrated with Photograph 5s. 


NACHTLIEDER WALTZ. 


By Cc. H. R. MARRIOTT. 
Beautifully Illustrated. 


As. 


AUTUMN MANCUVRES. 


MARCH AND POLKA. 
By C, H. BR. MARRIOTT, 
Beautifully Illustrated, 
4s. 


SALUTE GALOP. 


By C. H. BR. MARRIOTT. 
Beautéfully Illustrated. 


As. 


BAVARDS QUADRILLE, 


ON AIRS FROM OFFENBACH’S NEW OPERA. 
By Cc. H. BR. MARRIOTT. 




















Beautifully Illustrated. 

4s. 
BAVARDS GALOP, 
“ ON AIRS FROM OFFENBACH’S NEW OPERA. 


By Cc. Hi. R, MARRIOTT, 
Beautifully Illustrated, 








a 4s, 
: NECK-AND-NECK GALOP. 
8 By F. GODFREY. 
me Beautifully Illustrated. 
: * 
= YE MERRIE OLD TIMES 
_ LANCERS, ON OLD ENGLISH AIRS. 
By F. GODFREY. 
E Beautifully Illustrated. 
i 4s. 
2 Loxpox: J. B. CRAMER & CO., 201, REGENT STREET, W. 
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J. B, CRAMER & CO.’S 
PIANOFORTES. 


28 GUINEAS. 
PIANETTE, 
Height, 8 ft. 5 in. 
£2 12s. Gd. per Quarter on the Three Years System. 


In Rosewood or Walnut Case. 


34 GUINEAS. 
PIANETTE, 
In Rosewood or Walnut Case. 
£3 38. per Quarter on the T'hree Years System. 





40 GUINEAS. 
PIANETTE, 
MIn olid Mahogany, for extreme climates. 


£4 4s. per Quarter on the Three Years System. 


42 GUINEAS. 
COTTAGE PIANOFORTE, 
Height, 8 ft. 11 in. 
££3 18s. 0d. per Quarter on the Three Years System. 


In Rosewood Case. 


46 GUINEAS. 
COTTAGE PIANOFOLTE, 
In Walnut. 
L4 ds. per Quarter on the Three Years System. 


50 GUINEAS. 
COTTAGE PIANOFORTE, 
In Rosewood or Walnut. Trichord Treble. 
£4 14s. Gd. per Quarter on the Three Years System. 


50 GUINEAS. 
COTTAGE PIANOFORTE, 
In solid Mahogany, for extreme climates. 
45 bs. per Quarter on the Three Years System. 


55 GUINEAS. 
SEMI-OBLIQUE PIANOFORTE. 
In Rosewood or Walnut. 

L5 5s. per Quarter on the Three Years System. 


50 GUINEAS. 
THE “BOUDOIR OBLIQUE” 
NEW PIANOFORTE. 
Fatent Check Action. Height, 84 ft.; 
width, 44 ft. 
£4 14s. Gd. per Quarter on the Three Years System. 


Trichord. 


*.* This instrument is more convenient in size, 
more effective in tone, more agreeable in touch, and 
more elegant in appearance than any Pianoforte 
hitherto made. 


90 GUINEAS. 
SHORT GRAND PIANOFORTE, 


Length, 6 ft. 
£9 98. per Quarter on the Three Years System. 


In Rosewood. 


*,* The same full quality and body of tone is 
obtained in this instrument as in ordinary Grands. 
The diminution of size will obviate the objection 
which eo often acts as a drawback to the introduc- 
tion of a “‘ Grand Pianoforte ” in drawing rooms. 


110 GUINEAS. 
BOUDOIR GRAND PIANOFORTE, 
In Rosewood. Length, 74 ft. 
£10 10s, per Quarter on the Three Years System. 


J. B. CRAMER AND CO.,, 


PIANOFORTE GALLERY, 
(LARGEST IN EDROPE.) 


207 & 209, REGENT STREET, W. 





J.B. CRAMER & CO.’S 
AMERICAN ORGANS. 





0.— 4} Octave Melodeon, with packing 

GONG cica capeis 6sdkbbeadace 12 12 0O 
1.—5 Octaves, Knee Swell, Case in 

polished Ash, Oak, Black Wal- 


nut, or Mahogany ........+. m @ 8 
2.—Two Stops, with Knee Swell, Case 
SOME - cacucscaditelescane ms. &) & 


3.—Four Stops and Knee Swell, Case 
in polished Ash, Black Wal- 
nut, or Mahogany .........- 22 0 0 
4.—Six Stops and Knee Swell, Pa- 
nelled Case in Ash, Oak, Black 
Walnut, or Mahogany ...... 26 
4a.—With Sub Bass (in place of Forte) 32 0 0 
4b.—With Sub Bass, and Vox Humana 
(in place of Tremolo)........ 35 0 0 
5.—Eight Stops, two Knee Swells, 


Oo 
> 


Elegant Veneered Case in 

Rosewood or Walnut........ 3 0 90 
5a.—With Vox Humana (in place of 

THOMOID) issdedssisnisess 38 0 0 


6.—Nine Stops, two Knee Swells, very 

handsome Case in Black Wal- 

nut (with Octave Coupler, £5 

EY PORES Po ey 40 0 0 
7.—-Ten Stops, two Knee Swells, hand- 

some panelled Black Walnut 

WOES ooh ccusiasacecsectbepe 50 0 0O 
8.—The above with Octave Coupler, 

Basso Prolongo, Full Organ 

Knee Pedal, &c. (superior 

| Preyer: Serer eee 60 0 0 
9.—Five Stops, Knee Swell, very hand- 

some panelled Resonant Case 


in Black Walnut .......... 85 Guineas 
9a.—Seven Stops, Automatic Swell, 

and Knee Swell ............ 40 as 
9b.—Eight Stops, Automatic Swell, 

and Knee Swell ...........+. 45 ‘ 





| 9c.—Seven Stops and Knee Swell.... 42 ,, 

| 9d.—Eight Stops and Knee Swell.... 45 an 

| 9e.—Light Stops and Knee Swell.... 55 - 

| 9f.—Ten Stops and Knee Swell...... 68 % 

9g.—Two Manuals, Twelve Stops, and 

Knee Swell and Full Organ.. 85 * 

10.—Two Manuals, thirteen Stops, 

Full Organ and Knee Swell, 

Back Blower ...........+-- £100 0 

11.—Two Manual and Pedals, fourteen 

Stops, Full Organ, Foot Swell, 

Back Blower .......ssecees £125 0 O 
Larger Instruments, by Estimate. 


So 


*," Nos. 9, 9a, 9b, 9c, 9d, 9e, Of, and 9g, are in Resonant Cases, 


Organ Chair, Plain Solid Black Walnut, £1 18s. ; 
Stuffed Velvet or Morocco Seat and Back, £2 10s. 


J. B. CRAMER & CO., 


American Organ and Harmonium Rooms, 


201, REGENT STREET, W., anv 43, MOORGATS 
STREET, LONDON; 
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J. B. CRAMER & CO's 
HARMONIUMSg, 


No. 1. 
CRAMER'S SCHOOL HARMONIUM. 
IN OAK OR AMERICAN WALNUT, £5 55 
MAHOGANY, £6 6s. : 
Four Octaves, 


No. 2. 
CRAMER'S COTTAGE HARMONIUM, 
IN OAK OR AMERICAN WALNUT, £6 65 
MAHOGANY, £7 7s. : 
Five Octaves. 


No. 3. 
IN OAK OR AMERICAN WALNUT, £8 85, 
MAHOGANY, £9 Qs, 
One Stop. 
Expression, with Crescendo Pedal and Wind 
Regulator. 
No. 4. 
OAK, £12 12s.; ROSEWOOD, £13 13s, 
WALNUT, £14 14s. 
Five Stops. 


Forté. Expression, 
Tremolo. Forté. 


Petite Expression. 
And Wind Regulator. 
No. 5. 
OAK, £15 15s.; ROSEWOOD, £16 1és,; 
WALNOUT, £17 17s. 
Eight Stops. 


Forté. Petite Expression. 
Tremolo. Expression. 
Voix Celeste. Cor Anglais. 
Flute. Forté. 
. And Wind Regulator. 
No. 6. 
OAK, £24; ROSEWOOD, £25 10s, 
’ WALNUT, £27. 
Twelve Stops. 
Tremolo. Flute, Expression. 
Voix Celeste. Petite Expres- Cor Anglais. 
Forté. sion. Bourdon. 
Clarinette. Grand Jeux. Forté. 
Sourdine. 


No. 7. 
OAK, £38; ROSEWOOD, £40; WALNUT, £42 
Sixteen Stops. 


Tremolo, Flute. Bourdon, 
Voix Celeste. Petite Expres- Clarion. 
Forté. sion. Basson. 
Hautbois. Grand Jeux. Forté. 
Fifre. Expression. Sourdine. 
Clarinette. Cor Anglais. 
With Knee Action. 
No. 8. 
OAK, £45; ROSEWOOD, £47 10s, 
WALNUT, £50. 
Seventeen Stops. 
Tremolo. Clarinette. Cor Angla 
Musette. Flute. ; Bourdon. 
Voix Celeste. Petite Expres- Clarion. 
Forté. sion. Basson. 
Hautbois. Grand Jeux. Forté. 
Fifre. Expression. Sourdine. 
With Knee Action. 
No. 9 


OAK, £50; ROSEWOOD, £52 10s. 
WALNUT, £55. 
Nineteen Stops. (Church Model. 


Tremolo. Flute. Clarion. 
Voix Celeste. Petite Expres- Basson. 
Musette. sion. Forté. 
Forté. Grand Jeux. Deuxieme Bour- 
Hautbois. Expression. don. 
Fifre. Cor Anglais. Voix Humaine. 
Clarinette. Bourdon. Sourdine. 

With Knee Action. 

No. 10. 


OAK, £70; ROSEWOOD, £73; WALNUT, 476 
Twenty-four Stops. (Two Keyboards.) 


Forté, Fifre. Clairon. 
Voix Celeste.  Clarinette. Basson. 
Deuxieme Haut- Flute. Forté. 

bois. Petite Expres- Sourdine. 
Accouplement. sion. Accouplement. 
Tremolo. Grand Jeux. Deuxieme Bas 
Musette. Expression, son. k 
Forté. Cor Anglais. Voix Humaine. 
Hautbois. Bourdon. Forté. 


J. B. CRAMER AND CO, 
HARMONIUM ROOMS, 
199 & 201, REGENT STREET, Y 








And at BRIGHTON, DUBLIN, and BELFAST, 
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ARTHUR SULLIVAN'S NEW SONGS. 

















Little Maid of Arcadee .. 04s. seseeeee eee eteesecseetees 40 
Guinevere! (Sung by Mdlle, Titiens), in C and E flat.... 4 0 
The Sailor's Grave. seceseserececececeeverceeseves 40 
Qh! ma Charmante (French Song) .... 40 
Ob | ella MIM se sececeseeereeeeeereeeetecereeveeereeee £0 
London: J. B. Crawer & Vo., Regent-street, W. 
LOUISA GRAY’S NEW SONGS, 
Le Jour de Féte (Sung by Mdme. Lancia) ............ 4 0 
Forgotten. (Sung by Mr. Sims Reeves). In Eflat&G.. 4 0 
Under the cliffs. Ballad, (Tenor) ........00....000008 4 0 
Oft Fwander. (Mezzo-Soprano or Contralto) .......... 4 0 
My old love, MEE o0ds csersctcescsesccus © 
London; J. B. Cramer & Co., Regent-street, W. 
0. BARRI’S NEW SONGS. 
Alone for ever. In Dand F. (Sung by Mdme. Titiens) .. 4 0 
The Fairy AMSWCE ceccceccvccccecscrevcccseeeseceseses 40 
Nom aMase !)..cccccccsccecdere oe cece ce cccecece secs cece 40 
London: J. B. Cramer & Co., Regent-street, W. 
MISS PHILP’S NEW SONGS. 
The night closes o’er her. (Sung by Mdme. Rudersdorff), 4 0 
Happy! (Sung by Malle. Liebhart) ............ . 40 


Two of Miss Philp’s most charming songs. 
London: J. B. Caamen & Co., Regent-street, W. 


VIRGINIA GABRIEL'S NEW SONGS. 








I via. vininsh 85 6 6500 98696. 6.05464N 0s TN ON. 80 weceneenen 4 
Tip Chokon, Een Tie Gn Goa. 6 oc 00:05:00 0000 060s 20eecend 
Thoughts !.......00 gnige vodesenebsce 
Spirit LOVE .. ocecccecccccccsccccvesevccscececcecsees 
WUD hs 50 64.05 50.06 06 Sots So. dqpenbagn be se:cd-cn-ce.e anne 
EEN |. 56 nackte we civ anne ek 68 wk ah ehbma meen baa nb 
Friends .......+.....+.Dedicated to Mdme. Bodda-Pyne 

Iondon; J. B. Caamen & Co., Regent-street, W. 


ee 
ecocoococoo 





ALFRED PLUMPTON'S NEW SONGS. 





The Trooper (Sung by Mr. Maybrick) ...........0.005 4 
The Wanderers, (Sung by Mdlle. Drasdil) ............ 4 
The above are suitable for either Contralto or Baritone voices. 
I once hada sweet little doll, dear. In G and B flat. 

(Sung hy Miss Enriquez) ......6+ 008 secceccsee @ © 


0 
0 


London: J. B. Cramer & Co, Regent-strect, W. 





W. F. TAYLOR'S NEW SONGS. 


Whe Piier ett Wile C0 dian svcsciks sien ce cs ccceccsece f 
MN 6 saan eibhss antnseeeds tocesccseiececens 6 4 
O list to the Song-bird ......secececcesccereecveseveves 
The above six songs, by the composer of ‘I heard a 
Spirit Sing,” are melodious and simple, and of 
moderate compass, 


Loudon, J. B. Cramen & Co., Regent-street, W. 


uw 
So 





HENRY SMART’S NEW SONGS, &c. 





The Reindecr Bells. Song. (Baritone) ....++++ esse 





» 3 0 

Queen of Beauty. Song. (TOMOT) 2. cecccccccoccccccee BS O 
The Land of the Setting Sun. Duet. (Mezzo-Sopraro 

EEE Aitharcehaancddeciengesssonsdheeteiresa” 

For ever and fOr ay@ .4.5.e's. 050s 0s e0ee - £0 

Eventide, Trio, OD.) 0. s0.cccnsecgpreeite socscecegees. GEE 
London: J. B. Cramer & Co., Regent-street, W. 

—__ a 
Just Published. Price Four Shillings Post Free for 
Tweuty-five Stamps. 
LA MARCIA NUZIALE. Composed 


by JOHN RHODES. 
Lonlon: Swirt & Co., King-street, Regent-strect, W. 


—_—,. 


Just Published. Price 5s, ; by Post, 5s, 6d, 
W4Yranp WELL. A Tale. By C. A. M. W., 
of Sacrilege,” &c., &c. 


Author of ‘The Fate 
lendon ; J, 'T. Hares, Lyall-p' Eaton 8.W.; and 4 
Henriette etrcet, Covent quien” , . , 
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CRAMERS' 
CITY PIANOFORTE ROOMS, 


43, MOORGATE STREET, 


NOW CONSIST OF 


SEVEN SPACIOUS APARTMENTS. 


Two of the adjoining tenements have been recently added to the already existing 
accommodation, and have been converted into a suite of noble Saloons, affording space 
for an unusual, if not unrivalled, display of Pianofortes by the principal manufacturers 
—Viz., 


BROADWOOD, COLLARD, ERARD, KIRKMAN & CRAMER. 


To each maker a room is assigned, and for the first time in the City of London thero 
is an establishment containing within itself a large and carefully selected Stock of 
Pianofortes by all these eminent manufacturers. 


By this combination, purchasers, instead of being compelled as heretofore to visit 
the different Pianoforte manufactories, situated as they are in various parts of London, 
will find the productions of the above firms in all their varieties in one establishment, 
with the further advantage of prices precisely the same as those charged by the manu- 
facturers themselves. 


First Saloon: Pianofortes . . by BROADWOOD. 
Second ,, Pianofortes . . by COLLARD. 
Third 4 Pianofortes . . by ERARD. 
Fourth _e,, Pianofortes .. by KIRKMAN. 
Fifth ” Pianofortes . - by CRAMER. 
Sixth a Harmoniums. . by CRAMER. 
Seventh ,, American Organs by CRAMER. 


In the numerous smaller rooms are instruments that have been in use, and which 
are sold at prices more or less reduced, or hired at the usual monthly, quarterly, or 
yearly rates. 


THE THREE YEARS’ SYSTEM OF HIRE 
originated by Cramers, although it has been partially adopted by others, is carried 
out on a large and liberal scale only by themselves. 


This system is not applied solely to Cramers’ Pianofortes, but to the various 
descriptions of Grand and Upright Instruments manufactured by Broapwoon, Contann, 
Erarp, and Kirxman, the great makers of the trade. 


The advantages of dealing with Cramers may be thus summarised :—Kconomy of 
time and money ; certainty of a fine instrument, the best only being selected ; f cility 
of contrast, efficient performers being always at hand to test the power, and to explain 
the peculiarities of each instrument as regards quality of tone and susceptibility of 
touch; the greatest number as well as the greatest variety from which to select. 





CRAMERS’ GALLERY IN REGENT STREET 


is also full of a magnificent selection of 


PIANOFORTES, HARPS, HARMONIUMS, AMERICAN ORGANS 
AND ORGANS FOR CHURCH AND CHAMBER, 





At BRIGHTON, 


In addition to their present Warerooms, 64, WEST STRERT, Cramers have 
opened a very elegant New Saloon in the WESTERN ROAD, where Families 
visiting the Coast can be readily accommodated with any kind of Pianoforte by an 
of the well-known makers, as well as with Harmoniums and American Organs, Y nick 
are issued from their factories in Kentish and Camden Town in large and steadily 
increasing numbers, and at prices ranging from 5 to 200 guineas. 


Illustrated Price Lists and all information on application to 


J. B. CRAMER & CO., Recent Street, W. 
J. B. CRAMER & OC., Moorgate Street, City. 





J. B, CRAMER ‘(&CO., West Srrzer, & Wastean Roan, Baiauton, 
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- Now Ready, No. 67, for FEBRUARY, of 


TINSDOoBY’S MAGAZINE: 


AN ILLUSTRATED MONTHLY. PRICE ONE SHILLING. 








TINSLEY BROTHERS’ NEW BOOKS. 


MADAME DE SEVIGNE: Her Correspondents and Contemporaries. By 


the COMTESSE DE PULIGA. 2 vols. 8vo. With Portraits. 








+ v 
18 ; (Now ready, 
‘There are always amongst us a select few who find an inexhaustible source of refined enjoyment in the letters of Madame Sévigné. The ll 


Walpole set affected to know them by heart; George Selwyn meditated an edition of them, and preceded Lady Morgan in that pilgrimage to the Rochers, which 
she describes so enthusiastically in her ‘ Book of the Boudoir.’ Even in our time it would have been dangerous to present oneself often at Holland House or 
the Berrys’ without being tolerably well up in them...... Madame de la Puliga has diligently studied her subject in all its bearings; she is thoroughly imbued 
with the spirit of the period of which she treats ; she is at home with both correspondents and contemporaries; she has made a judicious selection from the 


embarrassing abundance of materials accumulated to her hands; treading frequently on very delicate ground, she is never wanting in feminine refinement or 
good taste.”—Quarterly Review. 


The LIFE and TIMES of ALGERNON SYDNEY, Republican, 1622—1683,. 


By ALEXANDER CHARLES EWALD, F.S.A., Senior Clerk of Her Majesty’s Public Records, Author of ‘‘ The Crown and its Advisers,” ‘‘ Last Century 
of Universal History,” &c. 2 vols. 8vo. [Now ready. 


**We welcome this biography as the means of making an illustrious Englishman better known to modern readers, and because it will bring the noble 
letters and other writings of Algernon Sydney within the easier reach of a great mass of people.”—Atheneum. 


MUSICAL RECOLLECTIONS of the LAST HALE CENTURY. 


2 vols. 8vo. [Now ready. 
“Such a variety of amusing anecdotes, sketches of character, bits of biography, and incidents in the career of famous artistes, have never been crammed 


in a couple of volumes before......* Musical Recollections of the Last Half Century’ is the most entertaining and readable book on musical matiers that has 
been published for many years, and deserves to become very popular.” —Era. 


CARTOON PORTRAITS and BIOGRAPHICAL SKETCHES of MEN 


of the DAY. Containing 50 Portraits, with Short Biographical Sketches of each. 1 handsome vol. cloth gilt. [Just ready. 


The LIFE and ADVENTURES of ALEXANDER DUMAS. By Perey 


FITZGERALD, Author of ‘“‘ The Lives of the Kembles,” “‘ The Life of Dayid Garrick,” &c. 2 vols. 8vo. 
‘* More amusing volumes than these it would be difficult to find.” —Standa,d. 


FOREIGN BIOGRAPHIES. By William Maccall. 
UNORTHODOX LONDON. In 1 Vol. 8vo. 
WILLIAM WITH THE RING: a Romance in Rhyme. By J. RB. Planche, 


Author of ‘‘ The Recollections and Reflections of J. R. Planché,” &c. 1 vol. crown 8vo. [Now ready. 


“ We are sure that it must have been a pleasure to Mr. Planché to write this graceful poem, the pages of which he has coloured like a painted window with 
his antique lore, and we are equally sure that it will be a pleasure to his friends, who are many more people than he knows by name, to read it.”—Zimes. 


(Now ready, 





TINSLEY BROTHERS’ NEW NOVELS. 
LONDON’S HEART. By B. L. Farjeon, Author of “ Grif,” “ Joshua 


Marvel,” ‘‘ Blade o’ Grass,”’ and ‘* Bread and Cheese and Kisses.” 3 vols. 


HOME, SWEET HOME! By Mrs. J. H. Riddell, Author of ‘ George 


Geith,” “Too much Alone,” ‘* City and Suburb,” &c. 8 vols. 


A FAIR SAXON. By Justin M‘Carthy, Author of “My Enemy’s Daughter,” 


‘The Waterdale Neighbours,” &c. 3 vols. {Now ready, 

) 

The YELLOW FLAG. By Edmund Yates, Author of “Broken to Harness, 
“ A Waiting Race," Black Sheep,” &c. 3 vols. [Now ready. 

BOSCOBEL: a Tale of the Year 1651. By William Harrison Ainsworth, 
Author of “‘ Rookwood,” “ The Tower of London,” &¢. 8 vols. With Illustrations. [Now ready. 

LEGENDS of the JACOBITE WARS: “ Katharine Fairfax ”?—“ Isma 
O'NEAL.” By THOMASINE MAUNSELL., 3 vols. (Now Ready. 


MASKS: a Novel. In 2 vols. By ‘‘ Maurius.” [Now ready. 
The CRAVENS of CRAVENSCROFT:: a Novel. In 8 vols. By Miss 


PIGGOTT. 


A FALSE HEART. By J, Edward Muddock. 38 vols. [Now Ready 
A WOMAN’S TRIUMPH. By Lady Hardy. 83 vols. [Now realy 
NOL WITHOUT THORNS. By the Author of “She was Young and He 


was Old,” ‘* Lover and Husband,” &. 8 vols. {Now ready. 
“If there were no other women in the book than Roma d’Eyrecourt, her character alone would make the book worth reading.” —-Atheneum. 


The MISADVENTURES of Mr. CATLYNE, Q.C.: an Autobiography. By 


MATTHEW STRADLING, Anthor of “ The Irish Bar Sinister,” ‘‘ Cheap John’s Auction,” &c. 2 vols. [Now ready. 
“In a literary point of view these volumes deserve high praise. They are light, amusing, and pungent.”—Atheneum, 


TINSLEY BROTHERS, 18, CATHERINE STREET, STRAND. 





—_ J 





— EE = 


ted and Published by Jauas Swirr, of 65 King-street, Golden-square, in the County of Middlesex, at the printing-office of Swirt & Co., 55, King-strect aforesaid,—Friday, Feb, 2+, we 
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